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Introduction

The song Old march (Старый Марш) was first performed 
by Joseph Kobzon at the Song of the year 1972 festival,1 enjoy-
ing widespread popularity throughout the rest of the dec-
ade. It contained the following lines: ‘May our brave Marshal 
sing along with us, / He‘s the contemporary of the old march‘,2 

 which most likely did not not refer to any person in par-
ticular. The piece may have taken on another meaning in 
1976 after the General Secretary of the Communist Party 
of the Soviet Union Leonid Brezhnev was awarded the ti-
tle of Marshal3 and his personality cult reached its peak. 
At that time (May 1976),4 there were eight other marshals 
in the country and, prior to Brezhev‘s death in November 
1982, their ranks were complemented with another four 
(five marshals died in the meantime).5 The lyric ‘brave‘ Mar-
shal in the aforementioned song was sometimes replaced 
with ‘principal‘ Marshal (‘главный‘),6 a possible reference to 
Brezhnev. The military aspect constituted the most impor-
tant part of Brezhnev‘s cult of personality, even though 
it also comprised of anti-war, pacifist, and peaceful com-
ponents, such as Brezhnev‘s contribution to the building 
of socialism in Ukraine, Moldova and Kazakhstan before 
1964,7 his role in re-establishing collective leadership,8 or as 

1 Песня - 72. Финал (1972) [Song - 72. Final (1972)], in: Youtube, 
2:29:16, https://www.youtube.com/watch?v=UHz_x-KbGw0, 
last accessed on 12.10.2020.

2 Михаил Владимов Mihail Vladimov, Старый марш [Old 
march], Русские советские песни (1917—1977) [Russian So-
viet Songs (1917–1977)], Moscow 1977, p. 709.

3 Andreas Oberender, „Das Haupt unserer Partei und unseres 
Staates“. Führerherrschaft und Führerkult unter Leonid Brež-
nev, in: Benno Ennker/Heidi Hein-Kircher (ed.), Der Führer im 
Europa des 20. Jahrhunderts, Marburg 2010, pp. 200–218, p. 
203.

4 Речь Л.И.Брежнева в Кремле при получении 
маршальского знака отличия ,,Маршальская звезда“ и 
грамоты Президиума верховного Совета СССР. 1976.05.10 
[Speech of L. I. Brezhnev in the Kremlin when receiving the 
Marshal‘s Badge of Distinction, „Marshal‘s Star“ and Diplo-
mas of the Presidium of the Supreme Soviet of the USSR. 
1976.05.10], in: Леонид Брежнев, Ленинским курсом (речи 
и статьи, том 6),  Moscow 1978, pp. 20f.

5 Маршалы Советского Союза. Личные дела рассказывают 
[The Marshals of the Soviet Union. Personal Cases Speak], 
Moscow 1996, pp. 9–82.

6 Старый марш, in: Sovmusic, http://sovmusic.ru/text.php?f-
name=oldmarch, last accessed on 12.10.2020.

7 Graeme Gill, The Soviet Leader Cult: Reflections on the Struc-
ture of Leadership in the Soviet Union, in: British Journal of 
Political Science 10, No. 2 (1980), pp. 167–168, p. 173.

8 Oberender, „Das Haupt unserer Partei und unseres Staates“, p. 
203.
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the ‘fighter for peace‘.9

Contrary to Brezhnev, the cult of Stalin was that of a re-
mote leader in the Kremlin who did not restrict himself with 
a one particular field; the military was no exception. Stalin 
had learnt from history. When Napoleon declared himself 
Emperor of France in 1804, the composer Beethoven de-
scribed it as a mistake – before that he had been the one 
and only Napoleon, and now he was just one of many em-
perors.10 Stalin did not want to commit such an error and 
therefore preferred to stay Stalin over all formal titles con-
ferred on him. However, it does not mean that Stalin was 
not glorified for his achievements in defending the Soviet 
state, it is that the military archetype was not the most im-
portant aspect of his personality cult.

To date, the personality cult of Brezhnev has mostly been 
discussed in general terms, without examining in depth its 
different archetypes.11 The only attempt to compare the 
personality cult of both statesmen was by contempory 
political scientist Graeme Gil. He pointed to the the repre-
sentation of Brezhnev and Stalin in the press, although his 
analysis did not extend much further then indicating how 
each Soviet leader considered themself to be Lenin‘s best 
pupil.12 Particularly relevant for this study was a recent artic-
le by Russian historian Aleksei Popov, which dealt explicitly 
with the heroisation of Brezhnev‘s military past. He argued 
that awarding the Soviet leader with the de facto highest 
military rank (de jure the rank of Generalissimus,13 previ-
ously only conferred on Stalin) marked the beginning of 
society‘s negative reaction towards Brezhnev‘s cult of per-
sonality.14 British social historian Vicky Davis‘s latest book 

9 Gill, The Soviet Leader Cult, p. 173.
10 Stefano Russomanno, How Beethoven went from Napoleon’s 

biggest fan to his worst critic, in: https://www.nationalgeo-
graphic.com/history/magazine/2019/03-04/napoleon-in-
spiration-beethoven-third-symphony/, last accessed on 
15.11.2020.

11 For how Brezhnev‘s personality culture fed into political cul-
ture see: Oberender, „Das Haupt unserer Partei und unseres 
Staates“, p. 203. For a biography of Brezhnev see: Susanne 
Schattenberg, Leonid Breschnew. Staatsmann und Schau-
spieler im Schatten Stalins. Eine Biographie, Cologne 2017, p. 
577.

12 Gill, The Soviet Leader Cult, pp. 167–186.
13 Устав внутренней службы вооруженных сил СССР [The 

Charter of the Internal Service of the Armed forces of the 
USSR], in: libussr, http://www.libussr.ru/doc_ussr/usr_8684.
htm, last accessed on 12.10.2020.

14 Алексей Попов Alexey Popov, Полковнику никто не верит? 
Героизация военных страниц биографии Л.И. Брежнева 
как камертон исторической памяти [No one believes in the 
Colonel? The Glorification of the War Pages of the Biography 

examines myth-making and the historical memory of the 
so-called Small Land or Novorossiisk, the birthplace of Bre-
zhnev‘s military cult.15

Unlike Brezhnev, scholarly work on the personality cult 
of Stalin has a long history. Only those who deal explicit-
ly with the military archetype are mentioned here. Anita 
Pisch, who uses propaganda posters as source material, dif-
ferentiated between the military archetype, which came to 
the fore before the Second Second World War, and how it 
merged with the symbol of the ‘bringer of the peace‘ after 
1945.16 Drawing on visual representations of Stalin in Prav-
da, German historian Jan Plamper concluded that the fre-
quency of depictions of Stalin in relation to the ‘Great Patri-
otic War‘, known alternatively as the Second World War, was 
tied up with the fortunes of the conflict, in order to avoid 
associating him with any losses.17 

While the aforementioned studies have put the mili-
tary aspect of Brezhnev and Stalin‘s personality cult back 
on the agenda, few scholars have not looked at their vi-
sual representations: paintings, posters, and sculptures - in 
comparative perspective. This article will seek to address 
this deficit. The method is the same employed by Pisch in 
her study of propaganda posters. An iconographic ana-
lysis deals with the visual representation in itself. The ico-
nological analysis refers to the meaning. The article will 
examine the personality cults chronologically, dealing 
with the role of the past and present. It draws on one of 
the most important collections for the personality cult of 
Stalin: Stalinka: Digital Library of Staliniana by University 
of Pittsburgh, which comprises of a wide range of mate-
rial touching on all archetypes, although many pieces 
have yet to receive scholarly attention.18 The personali-

of L. I. Brezhnev as a Tuning Fork of Historical Memory], in: 
Новое литературное обозрение  [New Literary Review]  3 
(2019), (online version), in: https://www.nlobooks.ru/maga-
zines/novoe_literaturnoe_obozrenie/157_nlo_3_2019/artic-
le/21147/, last accessed on 12.10.2020.

15 Vicky Davis, Myth Making  in the  Soviet Union  and  Modern 
Russia:  Remembering World War II  in  Brezhnev‘s Hero City, 
London/New York 2018.

16 Anita Pisch, The Personality Cult of Stalin in Soviet Posters, 
1929–1953: Archetypes, Inventions and Fabrications, Can-
berra 2016, pp. 300–318.

17 Jan Plamper, The Stalin Cult: A Study in the Alchemy of Power, 
New Haven 2012; Jan Plamper, The Spatial Poetics of the Per-
sonality Cult: Circles around Stalin, in: Dobrenko Evgeny/Eric 
Naiman (ed.), The Landscape of Stalinism: The Art and Ideolo-
gy of Soviet Space, Seattle 2003, pp. 19–50.

18 Stalinka: Digital Library of Staliniana, in: ULS, https://digital.
library.pitt.edu/collection/stalinka-digital-library-staliniana, 

https://www.nationalgeo-graphic.com/history/magazine/2019/03-04/napoleon-in-spiration-beethoven-third-symphony/
https://www.nationalgeo-graphic.com/history/magazine/2019/03-04/napoleon-in-spiration-beethoven-third-symphony/
https://www.nationalgeo-graphic.com/history/magazine/2019/03-04/napoleon-in-spiration-beethoven-third-symphony/
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http://www.libussr.ru/doc_ussr/usr_8684
https://www.nlobooks.ru/maga-zines/novoe_literaturnoe_obozrenie/157_nlo_3_2019/artic-le/21147/
https://www.nlobooks.ru/maga-zines/novoe_literaturnoe_obozrenie/157_nlo_3_2019/artic-le/21147/
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ty cult of Brezhnev was less lionised, with his memoirs 
constituting the main source for his military archetype.19 

Visual representations have been neglected in the historio-
graphy to date.20 In introducing such source material, this 
article will seek to place the memoirs in a wider context.

The Role of the Past

For both Stalin and Brezhnev, the past events which 
mythically legitimised their claims to power and their cult 
of personalities took place approximately 20 to 30 years 
prior to the height of the cult of personality.21 For the for-
mer, as Plamper put it, ‘apart from the legitimacy that Stalin 
derived from the myth of having been handed power by 
the dying Lenin, the battle of Tsaritsyn matched the Octo-
ber Revolution as a founding narrative of Stalin‘s reign‘.22 
It was thus the battle of Tsaritsyn, during which Stalin, a 
food-supplies commissar who took over the military com-
mand as a chairman of a newly formed Military Council,23 

laid the foundations for his aspirations as military leader. 
Even though Tsaritsyn was renamed Stalingrad in 1925,24 it 
was only during celebrations of the 20th anniversary of the 
1917 October Revolution25 that the cult of Stalin as a revo-
lutionary hero started gaining importance. Pisch observed 
that Stalin‘s military cult emerged in the lead-up to the Gre-
at Patriotic War.26 The hero of the Civil War was a prelude 
to the heyday and culmination of the military cult around 
Generalissimus Stalin after the Second World War.

Visual representations of Stalin‘s military archetype 
during the Civil War are few and far between. Before 1938, 
most Civil War scenes depict Stalin as Lenin‘s closest ally 
in political and military matters. Stalin is shown not as an 
active war participant, but as the one influencing the de-
cision-making processes and thereby paving the way for 

last accessed on 20.06.2021.
19 Leonid Brezhnev, Trilogy. Little Land. Rebirth. The Virgin 

Lands, New York 1980.
20 For instance, a set of the posters From Brezhnev‘s life (1980s) 

by Boris Lebedev. The specific images will be cited below and 
in the appendix.

21 Ursula Justus, Stalins Drama: Inszenierung einer literarischen 
Figur zwischen Personenkult, Text und Buhne, in: Klaus Hel-
ler/Jan Plamper (ed.), Personality Cults in Stalinism, Göttin-
gen 2004,pp. 239–276, p. 248f.

22 Plamper, The Stalin Cult, p. 145.
23 Robert Service, Stalin, Cambridge MA 2005, p. 166.
24 Plamper, The Stalin Cult, p. 280.
25 Justus, Stalins Drama, p. 240.
26 Pisch, The Personality Cult of Stalin in Soviet Posters, 1929–

1953, p. 301.

his role as the Supreme Commander during the Great Pa-
triotic War. Illustrative examples include paintings like The 
October Headquarters (1934)27 by V. S. Svarog or At the Direct 
Line (1934) by A. V. Moravov.28 Only with the aforementi-
oned 20th anniversary of the October Revolution, did Stalin 
come to the fore as an active war participant. Three such 
paintings – The Departure of Stalin and Voroshilov from the 
Zimovniki District Train Station by V. Khvostenko,29 The arri-
val of Comrade Stalin in the First Cavalry Army by M. Avilov30 

and Comrade Stalin Proclaims the Autonomy of Dagestan in 
1920 by D. Nalbandyan31 – were displayed in the 1938 exhi-
bition 20 Years of the Red Army and Military Navy in a Politi-
cal Poster and Mass Picture. It is worth noting that even in 
these paintings Stalin is not the only hero, but shares this 
role with Kliment Voroshilov and Semyon Budyonny, two 
protagonists of the Civil War who enjoyed great popularity 
among the masses. The distinctive hat of the Red Army was 
named Budenovka after Budyonny, the commander of the 
legendary Red Cavalry. The active role attributed to Stalin 
in the theatre of operations is symbolised by his wearing of 
said woolen hat. Moreover, it may be seen as a sign of his 
bond to the Red Army. The depiction of Stalin in Budenov-
ka experienced a revival after the Great Patriotic War. For 
instance, in the painting I. V. Stalin by P. Sudakov (1953)32 or 
the bust I. V. Stalin in 1918 (1949) (appendix No.1) by O. K. 
Bedzhanian.33 The latter is an example of how Stalin‘s appe-

27 The October Headquarters (Shtab Oktiabria), in: ULS, https://
digital.library.pitt.edu/islandora/object/pitt%3AEA000090, 
last accessed on 02.11.2020.

28 At the Direct Line (U priamogo provoda), in: ULS, https://di-
gital.library.pitt.edu/islandora/object/pitt%3AEA000094, last 
accessed on 02.11.2020.

29 The Departure of Stalin and Voroshilov from the Zimovniki 
District Train Station, in: ULS, https://digital.library.pitt.edu/
islandora/object/pitt:GR000081, last accessed on 02.11.2020.

30 КАРТИНА «СМОТР ЧАСТЕЙ I КОННОЙ АРМИИ» («ПРИЕЗД 
И.В. СТАЛИНА В ПЕРВУЮ КОННУЮ АРМИЮ В 1919 Г.») [THE 
PAINTING „REVIEW OF THE UNITS OF THE I CAVALRY ARMY“ 
(„THE ARRIVAL OF I. V. STALIN IN THE FIRST CAVALRY ARMY 
IN 1919“] in: pushkininstitute, https://lenin.shm.ru/kartina-
smotr-chastej-i-konnoj-armii-priezd-i-v-stalina-v-pervuyu-
konnuyu-armiyu-v-1919-g/, last accessed on 12.07.2021.

31 Comrade Stalin Proclaims the Autonomy of Dagestan in 
1920 (Tovarishch Stalin provozglashaet avtonomiiu Dage-
stana v 1920 gody), 1938, in: ULS, https://digital.library.pitt.
edu/islandora/object/pitt%3AGR000096, last accessed on 
02.11.2020.

32 I.V. Stalin, in: ULS, https://digital.library.pitt.edu/islandora/
object/pitt%3AEA000130, last accessed on 02.11.2020.

33 I. V. Stalin in 1918 (I. V. Stalin v 1918), in: ULS, https://digital.
library.pitt.edu/islandora/object/pitt%3ASC000011, last ac-
cessed on 02.11.2020.
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arance was manipulated in the propaganda of a totalitarian 
state. A comparable representation is described by Plam-
per: ‘Sometimes [...] the current image was superimposed 
onto paintings with historical subjects, as in a painting re-
produced in Pravda depicting the Wrangel front during the 
Civil War, when Stalin should have looked actually much 
younger‘.34 Therefore, old age was not a disadvantage for 
Stalin, but demonstrated his expertise in military matters, 
the first lesson he took from the Civil War.

Contrary to Stalin, whose role in the Civil War was the 
modest beginning of the military aspect of his cult, the only 
foundation for Brezhnev’s cult as a military leader was the 
Great Patriotic War. It was, however, not the war as who-
le, but a single episode of February-September 1943 in 
the ‘Small Land‘. Davis set the scene: ‘For seven months a 
defensive Soviet campaign by the North Caucasian 18th 
Army was fought against superior enemy forces from the 
small beach-head in the area behind Stanichka and the 
village of Myskhako that became known as Malaia zemlia 
(the ‚Small Land‘).35 A similarity may be found in that both 
Stalin and Brezhev chose one battle, Tsaritsyn and the hol-
ding of the Small Land, respectively, as the basis of their 
military cult. However, in Stalin‘s case, the role of the pre-
sent was more relevant to his cult – the Battle of Stalingrad 
was more important than the Battle of Tsaritsyn. There is 
another big difference between the actual role played by 
Stalin and Brezhev in the past: while both were comman-
ding supply corps, with Brezhnev taking on the role of poli-
tical commissar, their actions in the theatre of war differed 
drastically. Whereas Stalin ‘was not satisfied in this purely 
administrative role‘ and ‘grasped with relish an opportuni-
ty to override the authority of Trotsky‘ in military matters,36 

as Helen Rappaport has claimed, Brezhev seemed to have 
discovered his calling in procuring supplies and holding 
political meetings, deploying skills he learnt as an aspiring 
actor.37 During the war, Brezhnev demonstrated one of the 
qualities for which he was later elected to the office of the 
general secretary: an ability to get along with people. It is 
not known whether Brezhnev came into conflict with his 
superiors during the war. Nor it is known whether he parti-
cipated in combat as a soldier or had ambitions to interfere 

34 Plamper, The Stalin Cult, p. 202.
35 Davis, Myth Making in the Soviet Union and Modern Russia, 

p. 2.
36 Helen Rappaport, Joseph Stalin: A Biographical Companion, 

Santa Barbara 1999, pp. 41f.
37 Schattenberg, Leonid Breschnew, pp. 29–101.

in military matters such as planning.38 The great significan-
ce Brezhnev placed on military awards backfired on him – if, 
according to the myth the Soviet leader spun around him-
self, he had proven himself as a great military commander, 
why did he receive far fewer awards during the war compa-
red to other officers?39 Thus, the exaggerated importance 
attributed to Brezhnev‘s accomplishments and abilities in 
the field of military matters had the reverse effect: his past 
became a source not of respect, but of many jokes of the 
following kind: ‘On the eve of the Soviet storming of Ber-
lin in May 1945, Stalin says to Marshal Zhukov: ‘Good plan, 
comrade Zhukov. But before approving it, I need to consult 
Colonel Brezhnev.‘40

Even though the past underpinned Brezhnev‘s military 
cult, the art was not the most important medium invoked 
to serve his military cult. The most notorious form, feeding 
sceptical and satirical views of the idealised hero Brezhnev, 
were his memoirs The Small Land. They were first serialised 
in the monthly literary magazine Novy Mir in 1978.41 Pain-
tings illustrated the memoirs, which were released in print 
and as an audiobook on vinyl. On the vinyl cover was the 
painting Brezhnev in the Small Land by D. Nalbandyan (ap-
pendix No. 4),42 who made his name as the artist of a num-
ber of Stalin portraits. Nalbandyan‘s painting is the most fa-
mous depiction of Brezhev in the Small Land. Another two 
lesser known paintings are those of On the front edge (1978) 

by Lev Kotlyarov43 and Brezhnev near Novorossiysk (1975) 
by M. P. Tarasovich. 44The narrowness of Brezhnev‘s military 

38 Ibid., p. 102.
39 В.  Врублевский V. Vrublevskij, in: Леонид Брежнев в 

воспоминаниях, размышлениях, суждениях [Leonid Bre-
zhnev in memoirs, reflections, judgments], Rostov-on-Don 
2001, in: maxima library, http://maxima-library.org/knigi/kni-
gi/b/280890?format=read, last accessed on 02.11.2020.

40 Oleg, Yegorov, ‘Dear Leonid Ilyich’: Jokes about Soviet 
Leader Leonid Brezhnev, in: Russia Beyond, https://www.
rbth.com/politics_and_society/society/2016/12/19/de-
ar-leonid-ilyich-jokes-about-soviet-leader-leonid-brezh-
nev_662279, last accessed on 02.11.2020.

41 Попов Popov, Полковнику никто не верит? [No one belie-
ves in the Colonel?], https://www.nlobooks.ru/magazines/
novoe_literaturnoe_obozrenie/157_nlo_3_2019/artic-
le/21147/

42 Dmitry Nalbandyan. Brezhnev at Malaya Zemlya. 1978. 
Oil on canvas, in: soviet art, https://soviet-art.ru/sovi-
et-artist-dmitry-nalbandyan/dmitry-nalbandyan-brezh-
nev-at-malaya-zemlya-1978-oil-on-canvas/, last accessed on 
12.10.2020.

43 Лев Котляров Lev Kotlyarov, «На переднем крае» [«At the 
Forefront»] , in: gazetaeao, http://www.gazetaeao.ru/lev-kot-
lyarov-na-perednem-krae/, last accessed on 12.10.2020.

44 Малая земля в живописи [Small Land in Art], in: яварда, 

http://maxima-library.org/knigi/kni-gi/b/280890?format=read
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http://www.gazetaeao.ru/lev-kot-lyarov-na-perednem-krae/
http://www.gazetaeao.ru/lev-kot-lyarov-na-perednem-krae/
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cult is exemplified by the limited motifs in the paintings. 
All three depict Brezhnev in a very static manner, which re-
flects his uninspiring and small role in the war. In the canvas 
from Nalbandyan, Brezhnev appears to have just reached 
the Small Land and is greeted by a mariner, whereas other 
soldiers are spellbound by his arrival. What followed there-
after, according to propaganda, is depicted in another two 
paintings of Brezhnev as storyteller. He is popular among 
the soldiers, seemingly inspiring them as much as the So-
viet society was inspired by his memoirs.45 However, Bre-
zhnev’s bluster backfired on him once again. As of March 
1943, Brezhnev was the head of the Political Department 
of the  18th Army.46 He was the superior of the political 
commissars and therefore it is doubtful that Brezhnev kept 
close ties with simple soldiers.47 The anonymous painting 
Colonel Brezhnev on the Front Line conforms even less with 
reality.48 It is unlikely that as a political commissar he would 
have come close to the front line. He did, however, take part 
in the Victory Day Parade on 24th July 1945.49 As Brezhnev 
later recalled, he could not conceal the joy his participati-
on brought him: ‘Unforgettable is for me the great act of 
celebration - the victory parade on Red Square. With joy 
and pride, I read the order that General Brezhnev, the head 
of the political administration of the front, was appointed 
commissar of the combined regiment of the 4th Ukrainian 
Front.‘50 Several photos from that day served as a source for 
B. Lebedev to create a poster, which shows a self-confident 
Brezhnev marching ahead of soldiers, one of whom directs 
an admiring gaze toward Brezhnev.51 The photo chosen to 
produce this poster was not one with Brezhnev among of-
ficers of a higher military rank. It should also be noted that 

https://yavarda.ru/pic_8001_0.html, last accessed on 
12.10.2020.

45 Schattenberg, Leonid Breschnew, pp. 581f.
46 Ibid., p. 647.
47 Ibid., p. 99.
48 Л.И. Брежнев L. I. Brezhenv / Полковник Брежнев на 

передовой (арт.0406) [Colonel Brezhnev on the Front Line 
(Article 0406)], in: starinism, http://www.starinism.ru/shop/
index.php?productID=2259&ukey=product&did=34, last ac-
cessed on 04.11.2020.

49 Schattenberg, Leonid Breschnew, p. 109.
50 Л.  Брежнев L. Brezhnev, in: Леонид Брежнев в 

воспоминаниях, размышлениях, суждениях, [Leonid Bre-
zhnev in Memoirs, Reflections, Judgments], Rostov-on-Don 
2001, in: maxima library, http://maxima-library.org/knigi/kni-
gi/b/280890?format=read, last accessed on 02.11.2020.

51 Генерал-майор Леонид Брежнев на параде Победы 1945 
года [Major General Leonid Brezhnev at the Victory Para-
de in 1945], in: livejournal, https://stariy-voin.livejournal.
com/105992.html, last accessed on 02.11.2020.

the poster is created in such a manner, that only Brezhnev‘s 
awards are seen. In the original photos, the soldiers mar-
ching behind Brezhnev carry a similar number of awards as 
the future Soviet leader. That said, Brezhnev preferred to be 
depicted alongside simple soldiers, much like in another 
poster by B. Lebedev – Brezhnev - Deputy Head of the Politi-
cal Directorate of the Southern Front.52 In contrast, Stalin did 
not object to being painted with other heroes from the Civil 
War era. Nevertheless, Brezhnev and Stalin had one thing 
in common regarding their past: both had enemies, who 
they wanted to delete from their official biography, or, in 
Stalin‘s case, from the history of the Soviet Union. Founder 
of the Red Army Leon Trotsky was public enemy number 
one and his role was silenced, depicted in a negative way, 
or attributed to Stalin in Soviet propaganda.53 For Brezhnev, 
his antagonist was Khrushchev – ever since they met and 
throughout the period before the latter‘s removal from of-
fice in 1964, Khrushchev was Brezhnev‘s mentor. Both men 
had served not only as ‘a member of the military council of 
this or that theatre or front‘, but also as political officers.54 A 
photo of a meeting between the pair in June 1942 became 
taboo after 1964.

The Present

Stalin’s present was considered to be the second half 
of the 1930s, the lead-up to the Great Patriotic War, the war 
itself and its aftermath, which was the final chapter of Sta-
lin‘s rule, ending with his death in 1953. In Aleksandr Ge-
rasimov’s painting   Stalin at a Meeting with Commanders 
from 1937 (appendix No. 2), the only feature distinguis-
hing the Soviet leader from the military men present is the 
plainness of his civilian clothes, which stand in contrast to 
the decorated uniforms of officers. That aside, neither the 
colour of his jacket, which is the same as that of the mili-
tary uniforms, nor the way he is positioned in the painting 
implies his supremacy in military matters. On the contrary, 
it seems that the standing officer, who is giving a report, is 

52 Плакат Борис Лебедев „Из жизни Брежнева“ (Брежнев 
- заместитель начальника политуправления Южного 
фронта). Б. Лебедев [The Poster Boris Lebedev ‘From Brez-
hnev’s Life (Brezhnev - Deputy Head of the Political Depart-
ment of the Southern Front). B. Lebedev], СССР, 1980-е гг., 
in: ozon, https://www.ozon.ru/context/detail/id/154438096/, 
last accessed on 02.11.2020.

53 Pisch, The Personality Cult of Stalin in Soviet Posters, p. 302.
54 William Tompson, Khrushchev: A Political Life, London 1995, 

pp. 73f.
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given primacy in addressing Voroshilov. The way he is por-
trayed – his full body is visible (only Stalin‘s upper body is 
on view; he is sat behind a table) and his pose: a sure hold 
on his belt, not only radiates the self-confidence of Voros-
hilov, but also emphasises his preeminence in the military 
matters. Voroshilov represented the Red Army in a consi-
derable number of paintings and posters. For example, 
he was the ‘first red officer‘ in the very popular song from 
the years of Civil War We are the Red Cavalry (Мы – красная 
кавалерия), better known as the Budyonny March. Stalin, 
on the other hand, stood for the people. It is thus in keeping 
with the way Gerasimov painted Stalin, surrounded by mili-
tary men and having Voroshilov on his right-hand side, not 
only to ‘symbolise the bond between the people and the 
Red Army‘,55 but also show Stalin as a leader, who does not 
need to emphasise his supremacy and is not restricted to 
one particular field such as the army. 56It should be noted 
that military ranks for Red Army officers were introduced 
in 1935, only a couple of years before said painting came 
into existence.57 Three out of the first five Soviet marshals 
awarded this rank in 1935, died during in Great Purges; Mik-
hail Tukhachevsky was purged already in 1937,58 when the 
painting by Gerasimov was made public. Therefore, Stalin, 
as the leader of the people, could distance himself from the 
army or particular officers, if the case need be. Moreover, 
his civic attire at a time of growing international tensions, 
enables him to appear as a peaceful figure, embodying the 
whole Soviet people (Советский народ), while Voroshilov 
is on hand to defend them.59

Plamper noticed a decline in visual representations of 
Stalin during the war in the Soviet daily newspaper Prav-
da.60 In the first two years of the conflict, Stalin wore ‘the 
general‘s cap with the Red Star‘,  ‘parade trousers [...] and 
low parade shoes“.61 When the highest military rank of Mar-
shal was conferred upon him on 6th March 1943,62 Stalin 

55 Ibid., p. 507.
56 Oberender, „Das Haupt unserer Partei und unseres Staates“, p. 

53.
57 Roger R. Reese, The Soviet Military Experience.  A History of 

the Soviet Army, 1917-1991, London 2000, p. 84.
58 Маршалы Советского Союза [The marshals of the Soviet 

Union], p. 72.
59 Plamper, The Stalin Cult, p. 30.
60 Ibid., pp. 53f.
61 Plamper, The Stalin Cult, p. 53.
62 Указ Президиума ВС СССР от 6.03.1943 о присвоении 

Сталину И. В. военного звания Маршала Советского 
Союза, [Decree of the Presidium of the USSR Armed Forces 
of 6.03.1943 on awarding Stalin the Military Rank of Marshal 

began to appear in his marshal‘s uniform. For instance, in 
Gerasimov‘s 1944 painting The Supreme Commander, Mar-
shal of the Soviet Union, I. V. Stalin,63 he is again depicted in 
his greatcoat. The minimal decorations consisted of the 
epaulettes, the collar, and a cap. In short, the painting ref-
rained from showing off Stalin‘s awards. He is portrayed in 
Red Square, the heart of Stalin‘s personality cult, including 
its military aspect. Since the Kremlin was a preferred back-
ground for Stalin, it is not surprising that in outdoor sce-
nes he was depicted in his greatcoat, rather than a uniform 
jacket. The most famous performance related to Stalin‘s 
military cult was his speech on 7th November 1941, the an-
niversary of the October Revolution. In Pravda64 and news-
reels he was identified as ‘Chairman of the State Defence 
Committee‘.65 

Stalin was, at least initially, opposed to the idea of 
being awarded the rank of generalissimus. Nevertheless, 
the new highest military rank was introduced on 26th June 
194566 and bestowed on him.67 Upon becoming Generalis-
simus of the Soviet Union, Stalin retained his preference 
for white clothing. Many pre-war photos show him we-
aring white and he transferred this colour to his military 
cult. In a white generalissimus uniform he became distin-
guishable from other military men, unlike the aforemen-
tioned painting by Gerasimov. However, Stalin was rarely 
painted alongside other military leaders. It seems that the 
only exception was the celebration at the Kremlin in May 
1945, which is the theme of Drink A Toast for the Great 
Russian People (1947) by Mykhailo Ivanovych Khmelko,68 

of the Soviet Union], in: Приказы народного комиссара 
обороны СССР [Orders of the People‘s Commissar of Defen-
se of the USSR], 1943 — 1945 гг., Moscow  1997, p. 92.

63 The Supreme Commander, Marshal of the Soviet Union, I. V. 
Stalin“ (Verkhovnyi glavnokomanduiushchii marshal Sovets-
kogo Soiuza I. V. Stalin), in: ULS, https://digital.library.pitt.edu/
islandora/object/pitt:EA000095, last accessed on 23.07.2021.

64 Plamper, The Stalin Cult, p. 53.
65 Речь Сталина на параде 7 ноября 1941 / Stalin‘s speech at 

the parade November 7, 1941 (Eng subs), in: youtube, https://
www.youtube.com/watch?v=vLBxdx8Ad_Q, last accessed on 
07.11.2020.

66 Указ от 26 июня 1945 года об установлении высшего 
воинского звания - генералиссимус Советского 
Союза [Decree of June 26, 1945 on the establish-
ment of the highest military rank-Generalissimo of 
the Soviet Union], in: КонсультантПлюс http://www.
consultant.ru/cons/cgi/online.cgi?req=doc&base=E-
SU&n=6448#011543338981396856, last accessed on 
16.10.2020.

67 Plamper, The Stalin Cult, p. 57.
68 За русский народ!, [For the Russian people!], in: Академик 

https://digital.library.pitt.edu/
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 Reception in the Kremlin, May 24, 1945 by D. Nalbanyan 
(1947),69 or a less well-known Stalin with Foremost Par-
ty Members - At Assembly (1948) by Aleksandr Leonido-
vich Korolev (see appendix No. 3).70 Nevertheless, these 
paintings also exhibit a considerable distance between 
Stalin and military men. Stalin is generally in the company 
of his old comrades, all of whom, with exception of Voros-
hilov and Budyonny, are political leaders, implying Stalin‘s 
distrust of officers. For instance, V. P. Efanov painted him 
alongside Vyacheslav Molotov in 1947.71 Stalin‘s grey mar-
shal uniform stands in contrast with the black-clad Molotov.

Even though Stalin preferred his grey marshal‘s uniform, 
after 1945 he was often represented in his white generalis-
simus uniform in paintings and posters. Examples include 
Portrait of Stalin (1951) by V. Zinov72 or Glory to the Great Sta-
lin! (1950) by J. P. Kugach, V. K. Nechitajlo, and V. G. Cypla-
kov.73 The white colour of his uniform not only distinguished 
him iconographically from both political or military leaders, 
but also had an iconological meaning. Stalin appeared as 
a godlike figure in white, untarnished by the sins attribu-
ted to others like the Great Terror. The famous example of 
which is the painting by F. Shurpin Morning of Our Mother-
land (1949).74 ‘Inner meaning, calm and simplicity [show 
themselves] in the whole appearance of the leader‘, as it 
was described at the time.75 In this fashion, Stalin stood in 
opposition to sinners. He represented the sacrifices of all 
Soviet people during the war. After the war, he emerged 
as a peacemaker and his white generalissimus uniform 
suited the symbolism. This tendency could be observed in 
posters, like Stalin – Standard Bearer for Peace (1950) by V. 

[Academic], https://dic.academic.ru/dic.nsf/ruwiki/1495789, 
last accessed on 05.07.2021.

69 Reception in the Kremlin, May 24, 1945, in: wikiart, https://
www.wikiart.org/en/dmitry-nalbandyan/reception-in-the-
kremlin-may-24-1945-1947, last accessed on 07.11.2020.

70 Stalin with Foremost Party Members, in: ussrpainting, 
http://ussrpainting.blogspot.com/2013/01/stalin-with-fore-
most-party-members.html, last accessed on 07.11.2020.

71 I. V. Stalin and V. M. Molotov, in: ULS, https://digital.library.
pitt.edu/islandora/object/pitt%3AEA000101, last accessed 
on 07.11.2020.

72 Portrait of Stalin, in: ULS, https://digital.library.pitt.edu/
islandora/object/pitt%3AEA000006, last accessed on 
07.11.2020.

73 Glory to the Great Stalin!‘ a 1950 painting by J.P. Kugach, 
socialist realism, in: diomedia, https://www.diomedia.com/
stock-photo-glory-to-the-great-stalin-a-1950-painting-by-
jp-kugach-socialist-realism-image16110901.html, last acces-
sed on 07.11.2020.

74 Plamper, The Spatial Poetics of the Personality Cult, p. 36.
75 Heller, A World of Prettiness, p. 71.

Ivanov76 or The Great Stalin is the Banner of the Friendship of 
Soviet Peoples! (1950) by V. Koretskii.77

Stalin‘s military authority was invoked to cope with 
postwar problems. In the poster We’ll overcome Drought 
too by V. Govorkov (1949)78 Stalin leans over and examines 
a map, reminiscent of a war scene. The meaning behind it 
is revealed in another poster – Work with Warlike Tenacity 
to Make the Kolkhoz Exemplary! by N. Karpovskii (1947),79 in 
which Stalin is surrounded by happy peasants from a col-
lective farm, known in Russian as a kolkhoz. It could be read 
that the end of war did not mean the end of wartime mea-
sures, because victory legitimised the existence of the So-
viet Union. Furthermore, it authorised Stalin to combat any 
threat to the state recognised by him and vindicated the 
sacrifices made during industrialisation, which ultimately 
contributed to victory. These arguments are still used today 
by those justifying the crimes of Stalin‘s regime.80

It was Brezhnev, after becoming General Secretary, who 
launched a campaign of promoting the heroes and the glo-
rious victory of the Second World War and contributing, in-
tentionally or not, to the propagation of the argument that 
Stalin‘s merits are bigger than his mistakes. Though it may 
seem paradoxical, this campaign resulted in strengthening 
the military archetype of Stalin more than that of Brezhev, 
the opposite of what had been intended. The military cult of 
Brezhnev was backward-looking, meaning it was not based 
on contemporary events like the intervention in Czechos-
lovakia in 1968 or Afghanistan 1979, but rather on the Great 

76 Stalin--Standard Bearer for Peace (Stalin--velikii znamenosets 
mira), in: ULS, https://digital.library.pitt.edu/islandora/ob-
ject/pitt%3AGR000075, last accessed on 07.11.2020.

77 The Great Stalin is the Banner of the Friendship of Soviet 
Peoples! (Velikii Stalin--znamia druzhby narodov SSSR!), 
in: ULS, https://digital.library.pitt.edu/islandora/object/
pitt%3AGR000026, last accessed on 07.11.2020.

78 We’ll overcome Drought too (I zasukhu pobedim), in: ULS, ht-
tps://digital.library.pitt.edu/islandora/object/pitt:GR000029, 
last accessed on 12.07.2021.

79 Work with Warlike Tenacity to Make the Kolkhoz Exemplary! 
(Trudis‘ s uporstvom boevym, chtob stal kolkhoz peredo-
vym!), in: ULS, https://digital.library.pitt.edu/islandora/ob-
ject/pitt%3AGR000027, last accessed on 07.11.2020.

80 ‘In the early 2010s, mythologisation of Stalin was primarily 
pinned on two main components: the value of the policy 
of industrialisation, with the famous phrase about “accep-
ting the country with a ploughshare and leaving it with 
the atomic bomb”—incidentally, never spoken by Winston 
Churchill—frequently (and rather proudly) quoted by the 
majority of Russians‘, in: Alla Hurska, Today’s Russia: “Stalini-
sation” of the Collective Consciousness, https://icds.ee/en/
todays-russia-stalinisation-of-the-collective-consciousness/, 
last accessed on 13.07.2021.
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Patriotic War. This did not change, irrespective of whether 
Brezhnev‘s military cult reached its peak with him being 
made Marshal of the Soviet Union in 1976 or awarded the 
Order of Victory in 1978. These recognitions primarily ho-
noured his ‘great contribution to the victory of the Soviet 
people and its Armed Forces in the Great Patriotic War‘, as 
Mikhail Suslov, Second Secretary of the CPSU, noted when 
presenting Brezhev with the Order of Victory.81 This regres-
sive approach is reflected in visual representations, among 
which are the paintings Leonid Ilyich Brezhnev in the Small 
Land (1978) by L. Shmatko82 and In the Small Land. L. I. Brezh-
nev (1976) by M. Krivenko.83 The painting by Shmatko repe-
ats the motif of Brezhnev as a storyteller, albeit this time 
in the 1970s and not the war. However, this time round his 
role is similar to that of a patriarch, whose story (probably 
relating the battle for the Small Land) is listened to attenti-
vely by a group of people, civilians as well as military men. 
In the foreground lies an open book, which may be Brezh-
nev‘s memoirs, published in 1978, the same year the pain-
ting was made. Brezhnev did visit Novorossiysk in 1974,84 

although he was not Marshal at the time. In this painting, 
however, he is shown wearing the grey uniform of Marshal, 
minus the epaulettes and awards. It indicates a desire to 
push back the date of Brezhnev‘s promotion to as far back 
as 1974. In most paintings of Brezhnev in the Small Land, 
the chosen background is a sea. The waters are either rough 
or calm, as in the painting by Krivenko. The artist‘s choice 
of a calm sea, a bright sky and Brezhnev looking over the 
Small Land may be interpreted as a bright future for the 
‘Hero City‘85 and the whole country. The fortunes of the for-
mer became a personal project during his premiership.86 

 Therefore, the military archetype in Brezhnevian persona-
lity cult could be invoked indirectly, via a particular back-

81 Вручение Брежневу ордена Победы [Presentation of the 
Order of Victory to Brezhnev], 20.02.1978, in: youtube, htt-
ps://www.youtube.com/watch?v=ncLO50fRjwk, last acces-
sed on 10.11.2020.

82 «Леонид Ильич Брежнев на Малой Земле» [«Leonid Ilyich 
Brezhnev on Malaya Zemlya»],  in: окна соцреализма 
[Windows of Social Realism], in: http://oknasocrealisma.com/
paintings/leonid-ilich-brezhnev-na-maloj-zemle/, last acces-
sed on 10.11.2020.

83 «На Малой Земле. Л.И. Брежнев» [«In the Small Land. L. I. 
Brezhnev»], окна соцреализма, [Windows of Social Realism], 
in: http://oknasocrealisma.com/paintings/na-maloj-zem-
le-l-i-brezhnev/, last accessed on 10.11.2020.

84 Davis, Myth Making in the Soviet Union and Modern Russia, 
p. 90.

85 Ibid., p. 93.
86 Ibid., p. 9.

ground and an indication of a place or time. Nothing else 
hints at Brezhnev‘s military cult in the painting by Krivenko.

Awards came to the fore only after he became Marshal. 
This was only in parade portraits, produced to pay a tribu-
te to that particular occasion. These portraits could vary, 
differing with regards to the colour of Brezhnev‘s uniform 
and the arrangement of his awards. A portrait by A. Gor-
benko from 1982 is interesting not for the way it depicts 
Brezhnev, it was merely a reproduction of an official photo 
of the Soviet leader, but its title: On Victory Day. Thoughts 
about Peace (appendix No. 5).87 It reflects another archetype 
of Brezhnev‘s personality cult, that of the fighter for peace. 
Hence, both Stalin and Brezhnev used their wartime expe-
rience to promote their cult as peacemakers. In this regard, 
Brezhnev had an advantage, because he was a low-ranking 
officer and thus knew what it meant to participate in a war 
and therefore wanted to prevent it from happening again. 
This is despite the previously outlined exaggeration of his 
role in the Great Patriotic War.

That the present did not provide substance for Brezh-
nev‘s military cult is evident in both the lack of visual re-
presentations and plots dealing with this period. A poster 
by B. Lebedev A Meeting with Soldiers (1980s) (appendix No. 
6) shows Brezhnev in the same pose as paintings of him 
in the Small Land: in the middle of an admiring group of 
soldiers. A caption of this poster emphasises Brezhnev‘s 
contribution to the ‘theoretical development and practi-
cal solution of the problems of strengthening the coun-
try‘s defense.‘88 Both in this and another poster Visit to the 
Red Banner Pacific Fleet (1980s) Brezhnev is in front of Minis-
ter of Defence D. Ustinov, who was an ally against conser-
vative military men opposed to the policy of détente.89 In 

87 «Парадный портрет «Генеральный Секретарь ЦК КПСС, 
Председатель Президиума ВС СССР товарищ Леонид 
Ильич Брежнев. Думы о мире» [Ceremonial portrait „Ge-
neral Secretary of the CPSU Central Committee, Chairman 
of the Presidium of the USSR Armed Forces, Comrade Leo-
nid Ilyich Brezhnev. Thoughts about the world“] in: окна 
соцреализма [Windows of Social Realism], http://oknaso-
crealisma.com/paintings/paradnyj-portret-generalnogo-se-
kretarya-ck-kpss-predsedatelya-prezidiuma-vs-sssr-tovaris-
hha-leonida-ilicha-brezhneva/, last accessed on 10.11.2020.

88 Плакат Борис Лебедев „Из жизни Брежнева“ (встреча с 
солдатами). Б. Лебедев [Poster Boris Lebedev „From the 
life of Brezhnev“ (meeting with soldiers). B. Lebedev], СССР, 
1980-е гг., in: ozon, https://www.ozon.ru/context/detail/
id/154438094/, last accessed on 10.11.2020.

89 Bruce Parrott, Political Change and Civil-Military Relations, in: 
Timothy J. Colton/Thane Gustafson (ed.), Soldiers and the So-
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the light of this painting, it could be argued that Brezhnev 
faced a dilemma in how to unite his détente policy under 
pressure from the conservative defence establishment and 
his military cult. Should he be a peace-making or warmon-
gering Marshal? His association with stability in historical 
memory suggests he is remembered more for his peaceful 
endeavours.

Conclusion

Even though Stalin and Brezhnev are considered the 
only leaders of the Soviet Union to have embraced a per-
sonality cult, differences remain between the two. For Bre-
zhnev, the military aspect constituted the basis of his cult, 
while for Stalin it was only a component of his cult which 
came to the fore in the 1940s. Nor was it even the most 
important aspect. Particularly before the Great Patriotic 
War, Stalin was portrayed alongside Red Army symbols like 
Voroshilov and Budyonny. In these images, Stalin is the re-
presentative of the Soviet people. The Civil War presented a 
starting point for Stalin‘s military archetype, which evolved 
throughout the Second World War and left him with a solid 
foundation for the postwar years. Stalin wanted to avoid 
formal titles, which would make others holding the same 
titles equal to him. In his visual representations, attention 
was paid to symbolic or iconological meanings, like the 
white uniform of the generalissimus.

Brezhnev, in turn, was seeking a formal confirmation 
and recognition of his real or alleged achievements in his 
decorations for service. Such iconography was given pro-
minence in visual representations. An attempt to invoke 
his military cult in other ways was also made through asso-
ciation to the Small Land and its characteristic landscape. 
Contrary to Stalin, it was only in the 1970s and 1980s, after 
his military cult reached a peak, that he was shown with 
another recognisable military figure: Ustinov. Just like Sta-
lin, Brezhnev used his experience in war to spread another 
of his archetypes, the fighter for peace. Unlike Stalin, who-
se reputation in this aspect is still contentious, Brezhnev 
went down in history for détente, not for his military achie-
vements, regardless of whether he wished for this fate.
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Appendix

Fig 1. The role of the past: Stalin‘s facial features of the 1940s, while 
wearing in a Budenovka from the 1920s 
Source: I. V. Stalin in 1918, 1949 (I. V. Stalin v 1918) , in ULS, h ttps://
digital.library.pitt.edu/islandora/object/pitt%3ASC000011

Fig 2. The inconspicuous Stalin of the 1930s
Source: Stalin at a Meeting with Commanders, 1937, in: projects.mcah.columbia,  http://projects.mcah.columbia.edu/cour-
ses/russianart/pages/artists/al_gerasimov.html

ttps://digital.library.pitt.edu/islandora/object/pitt%3ASC000011
ttps://digital.library.pitt.edu/islandora/object/pitt%3ASC000011
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Fig 3. The pre-eminent and victorious Stalin of the 1940s
Source: Stalin with Foremost Party Members, in: ussrs painting, http://ussrpainting.blogspot.com/2013/01/stalin-with-foremost-party-members.html

Fig 4. Political Officer Brezhnev depicted as the Hero of the Small Land
Source: Dmitry Nalbandyan. Brezhnev at Malaya Zemlya. 1978. Oil on canvas, in: soviet art, https://soviet-art.ru/sovi-
et-artist-dmitry-nalbandyan/dmitry-nalbandyan-brezhnev-at-malaya-zemlya-1978-oil-on-canvas/

http://ussrpainting.blogspot.com/2013/01/stalin-with-foremost-party-members.html
https://soviet-art.ru/sovi-et-artist-dmitry-nalbandyan/dmitry-nalbandyan-brezhnev-at-malaya-zemlya-1978-oil-on-canvas/
https://soviet-art.ru/sovi-et-artist-dmitry-nalbandyan/dmitry-nalbandyan-brezhnev-at-malaya-zemlya-1978-oil-on-canvas/
https://soviet-art.ru/sovi-et-artist-dmitry-nalbandyan/dmitry-nalbandyan-brezhnev-at-malaya-zemlya-1978-oil-on-canvas/
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Fig 6. Brezhnev in the traditionally-attributed role of story teller
Source: Плакат Борис Лебедев «Из жизни Брежнева» (встреча с 
солдатами). Б. Лебедев. СССР, [Poster Boris Lebedev «From the life of 
Brezhnev» (meeting with soldiers). B. Lebedev], 1980-е гг, in: ozon, https://
www.ozon.ru/context/detail/id/154438094/

Fig 5. The culmination of a personality cult: Brezhnev belatedly decorated as a hero of the Great 
Patriotic War
Source: «Парадный портрет «Генеральный Секретарь ЦК КПСС, Председатель Президиума 
ВС СССР товарищ Леонид Ильич Брежнев. Думы о мире» [Ceremonial portrait «General 
Secretary of the CPSU Central Committee, Chairman of the Presidium of the USSR Armed Forces, 
Comrade Leonid Ilyich Brezhnev. Thoughts about the Peace], in: окна соцреализма [Windows 
of Social Realism] , in: http://oknasocrealisma.com/paintings/paradnyj-portret-generalnogo-
sekretarya-ck-kpss-predsedatelya-prezidiuma-vs-sssr-tovarishha-leonida-ilicha-brezhneva/

https://www.ozon.ru/context/detail/id/154438094/
https://www.ozon.ru/context/detail/id/154438094/
http://oknasocrealisma.com/paintings/paradnyj-portret-generalnogo-sekretarya-ck-kpss-predsedatelya-prezidiuma-vs-sssr-tovarishha-leonida-ilicha-brezhneva/
http://oknasocrealisma.com/paintings/paradnyj-portret-generalnogo-sekretarya-ck-kpss-predsedatelya-prezidiuma-vs-sssr-tovarishha-leonida-ilicha-brezhneva/
http://oknasocrealisma.com/paintings/paradnyj-portret-generalnogo-sekretarya-ck-kpss-predsedatelya-prezidiuma-vs-sssr-tovarishha-leonida-ilicha-brezhneva/



