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‘Matching-rhyme’ XifH (jiin) poetry is poetry in Chinese or Sino-Japanese
that uses the exact same rhyme words, in the exact same order, as those of an
earlier poem. For the purposes of this study, the term includes reference to
the ‘original’ composition that served as the model for the matching poem,
whether it was intended to be used as a model or not.!

This article treats the ‘ancient-style poems’ tiaf (koshi, gishi) and ‘regu-
lated verse’ HtaF (risshi, lishT) written when Mori Ogai participated in the
following:

Matching-Rhyme Exchange: Ogai Matching Ogai

(as part of a debate with Imai Takeo 5 7) 69
Matching-Rhyme Exchange with Hayakawa Kyojiro 51148 X E 87
Matching-Rhyme Exchange with Noguchi Neisai #4575 109
Matching-Rhyme Exchange with Yu Shufen fijtéiZE 117

The kanshi Ogai wrote in the debate with Imai Takeo (fl. 1889) are ancient-
style poems. The rest of the above are in regulated verse. An additional match-

1 This article has been preceded by its pair, “The Matching-Rhyme Kanshi of Mori Ogai:
Quatrains (zekku),” JH 16 (2013): 109-68. For background to both, see John Timothy
WixTeD: “Sociability in Poetry: An Introduction to the Matching-Rhyme Kanshi of Mori
Ogai,” in Ogai — Mori Rintaré: Begegnungen mit dem japanischen homme de lettres, Klaus
KRrACHT, ed., Wiesbaden: Harrassowitz Verlag 2014: 189-217. The three are referred to col-
lectively as ‘this study.” In the last-mentioned article, note should have been made of the
criticism of matching-rhyme poetry voiced by the important poet-critic, Yuan Haowen JG
1if[t]; for extended treatment, see idem: Poems on Poetry: Literary Criticism by Yuan Hao-
wen (1190-1257), Calligraphy by Eugenia Y. Tu, Wiesbaden: Franz Steiner 1982; rpt. Tai-
pei: Southern Materials Center 1985 (Miinchener Ostasiatische Studien, Band 33): 168-76,
303—4, and 422-25.
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ing-rhyme exchange in regulated verse, with Yokogawa Tokurd 1#/[[f#Ef
(1868-1929), has been treated elsewhere .

Koshi

Ancient-style poetry dates to the Shijing &% (Classic of Song, comprised
of poems from ca. 1000 to ca. 600 B.C.), ninety-five percent of whose lines
were four characters in length. But by the second century A.D., poems in five-
character lines, and later (by the fifth century) seven-character ones, had been
introduced. The four-character line was considered the norm until the fifth
century, especially for formal occasions, notwithstanding the increasing pre-
dominance of the five-character line.

Ancient-style poems are notable for the flexibility they offer in terms of
length, rhyme, parallelism, and tonal rules, especially when compared with
four-line zekku #fif and eight-line risshi.’> Koshi can be any number of cou-
plets in length, employ more than one set of rhyme words (in sequences at the
end of even-numbered lines), and use parallelism optionally, all the while be-
ing little subject to prosodic rules.

In Japan, the Kaifiiso {#E% (A Florilegium of Cherished Styles, 751), the
first anthology of Sino-Japanese poetry, is comprised almost entirely of koshi.
And ancient-style poems were to be composed in Japan throughout later cen-
turies. Mori Ogai wrote twenty-four koshi (excluding Omokage translations):
four in four-character lines, eleven in five-character lines, and nine in seven-
character lines.

Four-character-line ancient-style poems were already archaic in China by
the fifth century. Although originally used for a variety of ends — from popu-
lar song to ancestral hymn — they came generally to be reserved for stately,
somber occasions. Two of Ogai’s four-character koshi are of this kind: Poem
#165, which was presented to Oshima Teikyd ‘K [ %S upon the dedication of
a statue to his deceased father, Oshima Teikun X E#; and #172, an enco-
mium for a now-lost painting associated with Hori Kenpei 4 &~

2 WixtED: “Sociability in Poetry”: 206-14.

3 Zekku ‘quatrains’ as a verse form are discussed in WixTeD: “Matching-Rhyme Kanshi of
Mori Ogai: Quatrains™: 109—12. Note also Daniel Hsien: The Evolution of Jueju Verse, New
York: Peter Lang 1996.
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But the other two four-character-line koshi by Ogai, which are treated in
this article, are quite different. They are consciously humorous, with Ogai’s
type of humor: ironic, sardonic, and with a personal bite. The humor in the use
of the form lies in the contrast between the conventional, serious expectations
of the genre and their subversion. As early as the second century, the four-
character line had been used in China to express wit and humor, in “Duanren
fu” FAMK (“Rhymeprose on Dwarfs”) by Cai Yong £¢E (133-92). And in
Japan, all fifteen rhymeprose compositions included in the Honcho monzui A
HSCHE (The Literary Essence of Our Court, ca. 1060) include four-character
lines, some of which can be humorous.*

Four-character lines usually have a light caesura after the second character;
hence, their rhythm: dum dum / dum dum. As illustrated by the two poems
treated here, shifts in topic, point of view, and address — between impersonal
third-person reference, direct second-person address, and implied first-person
statement — are much more common in koshi than in risshi or zekku.

The four-character poem-line is the soul of compression.’

Risshi

Regulated verses (risshi) are comprised of eight lines, all having either five
or seven characters. The rhymes at the end of each couplet, and optionally at
the end of the first line, must be of the same rhyme category. Strict tonal par-
allelism (contrastive level and oblique tones between lines) is de rigueur in

4 As in the following excerpt (which includes four four-character lines) from a composition
by Oe Asatsuna KYLIHAH (886-957), “Danjo kon’in no fu” B2 SIHAR (“Rhymeprose on
the Wedding between Man and Woman™): “fHLES Z &It BHAFNAS, .. AFTH R
DIVGH, )P M ORI U R TR 2 K, “Underwear buttons undone, / She
can’t manage to refasten them.... / He enters the vagina-gate, moist; / Fluids excrete, dirty-
ing underpants. / Peeping out the door, no one is there.... / Semen ‘essence’ leaks, flows
copiously; / The feeling, akin to that of (the Yellow Emperor) dreaming of (the utopia of)
Huaxu heaven” (Honcho monzui 1; JTW tr.); cf. the translation of the entire piece by Burton
Wartson: Japanese Literature in Chinese, vol. 1, Poetry & Prose in Chinese by Japanese
Writers of the Early Period, New York: Columbia University Press 1975: 53-56.

5 It is a shame that Mori Ogai did not use four-character-line koshi to render at least certain
passages in his Faust translation, since, in addition to concentration of expression, the form
can serve both serious and humorous ends. The pithiness of the four-character line, with
short paired phrases and rhymes that can extend over several couplets, is suggestive of Knit-
telvers in German. See John Timothy Wixtep: “Mori Ogai: Translation Transforming the
Word / World,” JH 13 (2009-10): 89ff., especially 92-94, 96, and 99-102.
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the middle two couplets, where semantic parallelism is also the expectation.®
Seven-character lines usually have a major caesura after the fourth character,
and often a minor one after the second; hence, the rhythm: dum dum / dum
dum // dum dum dum. Because of the strict prosodic rules (and greater length
as compared with zekku), in Japan risshi were thought to be especially difficult
to write.

Risshi have their origin in China in the fifth century, when awareness of
tones and their role in prosody was first articulated. The genre became codi-
fied in the seventh century, in the wake of a range of practice. There have
always been differing degrees of compliance by individual authors.

In Japan, preference for risshi is reflected in anthologies from the ninth cen-
tury onward, beginning with the Ryounshii #524 (Surmounting the Clouds
Collection, 814). Early kanshi anthologies “show an almost flawless adher-
ence to the Tang rules of prosody,” but “the poetry of Oe no Masahira [KJL.
17, 952—-1012], who was active about a century later, shows a far higher
frequency of tonal prosodic errors.”” Not surprisingly, given the difference
between Chinese (a tonal language) and Japanese (without tones), tonal rules
were harder to learn and usually more loosely adhered to in Japan.

As regards structure, it is important to keep in mind that the four couplets of
aregulated verse are generally organized in the following sequence: ‘introduc-

6 “[T]he four tones of Tang-period Chinese were divided into two categories: level tones
and deflected tones. The rules stipulated that no line should have more than two, or at most
three, syllables in succession in the same tonal category, and that key syllables in one line
of a couplet be matched in the other line by syllables of the opposite tonal category in corre-
sponding places (except in the case of rhymes, which must be in the same tonal category).”
Burton Wartson: Kanshi: The Poetry of Ishikawa Jozan and Other Edo-Period Poets, San
Francisco: North Point Press 1990: xv—xvi.

Because of shifts in Chinese tones over the centuries, modern dialects (especially Man-
darin) do not accurately reflect the ‘level-deflected’ distinction. To assess how closely any
regulated verse adheres to tonal rules, one must look up the constituent characters in ref-
erence works; for example, the ones cited in WixTeD: “Sociability in Poetry”: 203, n. 31.
In recent centuries those composing zekku or risshi had to have special training and, as a
rule, access to poetry-writing manuals, such as the one noted in reference to Ogai; WixTED:
“Matching-Rhyme Kanshi of Mori Ogai: Quatrains™: 111-12,n.9.

7 Judith N. RaBiNoviTcH and Timothy R. BRapsTock: Dance of the Butterflies: Chinese Poetry
from the Japanese Court Tradition, Ithaca, N.Y.: East Asia Program, Cornell University
2005: 18-19 (and 15), citing Kinrara Tadashi <253, Heiancho kanshibun no kenkyi V-
CHEER S DOWIZE (Research on Sino-Japanese Poetry and Prose of the Heian Period),
Fukuoka: Kytsha Daigaku Shuppan Kai JLM K2-HIES 1981: 383 and 380-81. For dif-
ferent views on the degree of compliance with prosodic rules in early anthologies, see the
summary in Dance of the Butterflies: 17.
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tion” (ki 2 qi), ‘development’ (sho #& chéng), ‘turn’ (fen {# zhuan), and ‘con-
clusion’ (ketsu fi ji€). A poet broaches a topic, develops it, introduces a shift
(this being the most crucial unit), and brings resolution.® Without awareness
of this, risshi can seem less coherent and more disjointed than they in fact are.

Let us illustrate the sequence with Ogai’s Poem #154, which is treated more
fully below in “Matching-Rhyme Exchange with Hayakawa Kyo6jiro™:

To sweep Han Mountains (the Korean peninsula) clear of Chinese — that
presents no difficulty;

2 Our imperial troops pursue them in defeat: the war will soon draw to a
close.
The rebels at last are fearful of the dragon’s ire (that of our Emperor), hav-
ing ruffled its scales;

4 Ours is a warrior spirit oblivious to the (Korean) cold that can freeze off
fingers.
It is to be expected that my emaciated frame end up buried in foreign
lands;

6  But how admirable that you, with lone sword, bade poetry circles fare-
well.
Who knows when our warship, hawsers loosened, will set sail;

8  For now let us enjoy Ujina Bay, the moon turned full.

The opening couplet introduces the theme: a hoped-for speedy conclusion of
the Sino-Japanese War (in which the poet and the addressee are about to par-
ticipate directly). The second couplet develops the war theme. The third shifts
the focus to the poet and the addressee, in parallel contrast. And the final cou-
plet brings resolution, embarking on a future that is temporarily held off by the
unfolding panorama of shared bay and moon of plenitude.

CuiN Seiho (1: 8-9) argues that Ogai’s risshi comprise the finest poems
among his kanshi. There is much to be said for this argument; certainly they
include some of his best work, such as Poem #160 (treated below in “Match-
ing-Rhyme Exchange with Noguchi Neisai”) which has justly been accorded
special attention. But more than a few of Ogai’s zekku and some of his koshi
are also quite good.

Ogai wrote twenty-five risshi: six in five-character lines and nineteen in
seven-character lines.” The half dozen risshi that are matching-rhyme poems,

8 Although noted earlier in reference to zekku, this holds especially true for risshi.

9  One of the latter, Poem #186, has been translated and discussed elsewhere; John Timothy
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including the matching-rhyme exchange with Yokogawa Tokurd noted above,
all have seven-character lines.

Citation conventions in this article follow those of its pair, “The Matching-
Rhyme Kanshi of Mori Ogai: Quatrains (zekku).”'° The treatment of poems
follows the same format.!" Parallel expressions are noted throughout.'>? Men-
tion should be made of the two book-length studies devoted to the entire cor-
pus of kanshi by Mori Ogai.”

WixTeD: “Kanshi in Translation: How Its Features Can Be Effectively Communicated,” Si-
no-Japanese Studies 21 (2014): 8—11; available online: http://chinajapan.org/articles/21/1.

10 But two points bear repeating:
All Chinese romanization, regardless of what system is used in Western-language quoted
material, is given in pinyin. But author names and article or book titles remain unchanged.
Within quoted translations by others, brackets enclose material that JTW has added, and
parentheses are used to enclose material by the initial translator that was (A) originally in
parentheses, (B) originally in brackets, or (C) originally in the main text (but here is treated
as added explication).

11 They follow the format outlined in WixTeD: “Kanshi in Translation: How Its Features Can
Be Effectively Communicated,” which stresses the importance of supplying the following:
(1) the kanshi text, (2) kundoku 7|38 renderings of how the poems might be read aloud
‘in Japanese,’ (3) a visual sense of the caesurae and rhymes involved by giving Chinese or
ondoku readings, (4) naturalized and barbarized translations to bring out the ‘literal’ and
paraphrasable sense of lines, and (5) notes to clarify the expressions being used, especially
allusions, in terms of their diachronicity, referentiality, and contextual implication.

The only exception concerns the translations below of the two thirty-line koshi in
“Matching-Rhyme Exchange: Ogai Matching Ogai.” The renditions there are sufficiently
close to the original, while communicating the overall import of lines, that the supplying
of separate barbarized and naturalized renderings did not seem warranted. Any necessary
clarification is provided in the notes.

12 The question of whether Ogai is alluding to an earlier work, drawing more generally on his
vast storehouse of reading, or fortuitously employing a locution similar to earlier phrasing
is a vexing one that has been treated in idem: “The Kanshi of Mori Ogai: Allusion and Dic-
tion,” JH 14 (2011): 89-107. Since Ogai was more likely to have read certain works noted
there, including the Wenxuan S (Literary Selections), items found in it are indicated
here as they appear. The problem remains of considering whether a source, allusion, or
echo is conscious or even semi-conscious, and if so, what its function is. Such expressions
generally serve a combination of the following: to display familiarity with, find support in,
resonate with, endorse, put a new or ironic twist on, and / or make a contrast with earlier
usage. Even where there is no allusion, references to parallel usage enrich understanding of
the locution and foster fuller appreciation of the text.

13 Koranma Yosuke i FH S/ Kanshi #%15F (The Sino-Japanese Poetry), vols. 12 and 13 in
Ogai rekishi bungaku shi BEFVIEE S SCEEEE  Twanami Shoten 5 255 2000-1; and Cuin
Seiho [CHEN Shengbao] BRA:ER: Mori Ogai no kanshi FREESFDUEEF (The Sino-Japanese
Poetry of Mori Ogai), Meiji Shoin HJAZE Bt 1993, 2 vols. Poem numbers for Ogai’s kanshi
follow Kotajima, as do most kundoku readings (but not the spacing of caesurae).
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Matching-Rhyme Exchange: Ogai Matching Ogai
(as part of a debate with Imai Takeo 5 IRk, fl. 1889)

In February of 1889, Mori Ogai became involved in one of his interminable
arguments in print, this time with Imai Takeo concerning what term to use
in Japanese for ‘statistics’ (or rather, the German term ‘Statistik’ and earlier
Dutch ‘statistiek’). Ogai argued for using the kanji compound tokei #iat, Imai
for using the transcribed German sutachisuchikku 2% 525y 7 '* There were
no fewer than thirteen published communications back and forth between the
two (the final installment appearing in February of 1890)," two of which were
kanshi by Ogai. Since the second kanshi matches the rhymes of the first, the
two are treated here.

Ogai first wrote two articles about statistics (t0kei). Imai wrote a critique of
them that, in turn, prompted a response by Ogai. Imai then wrote a rebuttal,
which occasioned both a prose response by Ogai and the first kanshi (Poem
#141) of the exchange. Another response by Imai followed, prompting Ogai’s
second kanshi (Poem #142, which in the title refers to Imai’s preceding ‘third
rebuttal’). Ogai was to continue with three more articles, followed by two
from Imai.

Numerous terms had been used in Japanese for the German ‘Statistik’:
AR, BEAER, BBSER, BEsMS A, 55, RIBIER, 350, K, Raoid, i, fifd
EL, WEE, MREER, BGR, BOGREL, BORERR, BRI, BAIANS, and 28 FAF v
7. In fact, as terms for ‘statistics,” B had first been used by 1860, 2% F A
F 7 by 1867, and #til by 1869. A shift in Japanese adoption of the concept
is reflected in the name of the official society for statistics: formed in 1876 as

14 Ogai’s was a kanji-centric world. His preference for the logocentric over the phonocentric
fits Karatani Kojin’s fi#3T A schema; see WixTED: “Mori Ogai: Translation Transforming
the Word / World”: 69, n. 16.

15 They are presented in tabular form by Koranva Yosuke, 1: 340. A useful timeline of Ogai’s
broader involvement with statistics appears in Okapa Yasuo [EFH¥5HE: “Tokei ronso o
toshite mita Mori Rintaro: Shinpojiumu e no donyt o kanete” #tal st % &8 L THARR
MKER: > v RO LADE A% )42 T (“Mori Rintard as Viewed through the Statistics
Controversy: An Introduction to the Symposium”), Nihon ishigaku zasshi HASE 502734
5 55.1 (March 2009): 97-100; the symposium, “Mori Rintard and Mori Ogai” FRMRAHE
ERRIBAY, was held at the Faculty of Medicine of Juntendo University MK 5OK7 &%
8, November 22, 2008. Note also idem: “Mori Rintard ‘Tokei ronso’ no haikei” FRRAELR
“HialEma D 5 (“Mori Rintard: Background to the *Statistics Controversy””’) Igakushi
kenkyi PE2FSIFSE 49 (March 1978): 199-211.

16 The latter two rare characters have below them, respectively, the radicals ~J" and A.
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the Hyokigaku Sha #i&2iit, it became Sutachisuchikku Sha 2% F 25y Zjit:
in 1878, and changed to Tokeigaku Sha #fii1£iil: in 1892."

Fukuzawa Yukichi f&i% i & (1835—-1901) had used the two terms tokei and
sutachisuchikku nearly interchangeably: “HREIf /TR 2L = e G
JREFIVE FANA AT RENF VTE=FTEET AY FAF v 7 2 FY,” “When
closely examining political economy, detailed tables of statistics (tokeihyo)
are indispensible; they are what in the West are called sutachisuchikku
(“Statistik’).”!® Fukuzawa is echoing an earlier view that statistics are neces-
sary for the modern state. In a memorial of February 1872, Sugi Koji £25
(1828-1917), ‘the father of statistics’ in Japan,"” “[had] called statistics ‘the
first essential in the management of the state’ [BIZ .2 5% 9] and ‘in-
dispensible in the practical economics of government’ [BH5 D E AL 0 5] 20

17 Havasui Fumihiko #A3CE: “Nihon tokeigaku-shi ko: Mori Rintard hakase no tokeikan ni
tsuite” HAREE 5% BRI E L DFEFHEUTDVT (“Research on the History of
Statistics in Japan: Mori Ogai’s View of Statistics”), in Mori Ogai #£l§4}, Nihon Bungaku
Kenkyt Shiryd Kanko Kai HASCEFAERITIITS, ed., Yaseido F K5 1970: 75-77.
The article — a reprint from Waseda shogaku S A “# 127 (Feb. 1957) — makes no refer-
ence to Ogai’s two kanshi. Much background material is found in Date Kazuo 33 —H%:
“Tokei ronsd” Mgl (“The Statistics Controversy”), Ogai 18 (Jan. 1974): 48-70; rpt.
as Chap. 2, Pt. 2, of idem: Ishi to shite no Mori Ogai ZEfliE L COREES (Mori Ogai as a
Physician), Tokyo: Sekibundo Shuppan #& 3C 5 Hifi 1981): 135-58.

18 Bunkenron 53 M (On Decentralization of Power; where Fukuzawa argues for less central-
ized government), Urisabaki Shorin E{#l|Z5f 1877: 119: available online from the Fuku-
zawa Collection of Keio University: http://project.lib.keio.ac.jp/dg_kul/fukuzawa_search.
php.

19 Sugi was also the fourth most prolific of the Meirokusha W/Niit: (Meiji 6 [1873] Society)
authors, although he did not write about statistics in the journal.

20 Dlavid] J[ames] HuisH: The Nature and Role of the Meirokusha: A Reassessment, Ph.D. dis-
sertation, Australian National University 1970, 2 vols.: 1: 192, citing Tsukarani Akihiro %
w3Eih: “Sugi Koji no gakumon to shiso: Meiji no wasurerareta shisoka zo” 125 D[]
R BRSNS BRI (The Learning and Thought of Sugi Koji: A Portrait
of a Forgotten Meiji Thinker), Shigaku zasshi 374 76.8 (Aug. 1967): 74 and 75. The
Huish dissertation is available online: https://digitalcollections.anu.edu.au. Note the section
devoted to Sugi: 1: 187-96.

Sugi Koji tells of his devotion to the field: “[Around 1874—75] when Akamatsu Noriyo-
shi [1841-1920] returned from Europe, knowing my passion for statistics, he presented me
with a book, namely: Haushofer’s Statistik. ... [W]hen I read Oettingen’s Moralstatistik, 1
realised more and more the great benefits of statistics to the world”’; Huish: 1: 190 (italics
added), citing Tsukatant: 74: “BHIG 4/ \AE DU RN I R K 2SREREE D 5 b & 1 72 IR 753
AZF ATy 7 2 bf s k) —toEY 2GS R B NAT AR — ~VKE Y F AT
VI TCThol, ... XLy F PV RDE— TN AYF ATy 7 ELHARGZA RS T AT
v 7 DM KANER 8 5% F1>72,” Huish discusses briefly the two Western texts referred
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‘Statistics’ were part of a more general societal matrix of the time, as well
a tool of the quantifying, controlling Meiji state. They “were a tactic by

which the state legitimated itself as an entity that identified, quantified, and
addressed society’s weaknesses.”?! As argued elsewhere:

L’introduction des statistiques implique une saisie plus totale, mais aussi plus
abstraite, de I’unité nationale. ... ‘Documents’ (zatsuroku [#E$%]), ‘reportages’
(kiji [RLEH]), ‘statistiques’ (t0kei [#irf]), ‘informations importantes’ (yoho
[#13]]) témoignent tous les quatre d’un rapport 2 la réalité objective — qu’il
faut ‘enregistrer’ (roku EZ3)R ‘consigner’ (ki [GC]), ‘mesurer’ kei [517], et ‘trans-
mettre’ (h6 [¥R]).2

The dispute between Ogai and Imai transcended the question of which term to
use for translating ‘Statistik,” as there was an additional philosophical dimen-
sion to the exchange. The “three points in dispute” have been summarized as
follows: ““(1) Whether or not tokei fitii|" was a proper translation of ‘Statistik.’
(2) Whether ‘Statistik’ was science or natural philosophy. And (3) whether, if

traced to its origins, ‘Statistik’ can bring about cosmological understanding.

9923

21

22

23

to: 2: 341, n. 280. Note the katakana rendering of ‘statistics’ by Sugi, whose lead is followed
by Imai Takeo.

Also noteworthy are the sections on Fukuzawa Yukichi and Sugi Koji in Okuso Takeharu
[RAL-{EE]: “The Rise of Statistical Thinking in Meiji Japan,” Sect. 2 of idem: The Quest
for Civilization: Encounters with Dutch Jurisprudence, Political Economy, and Statistics at
the Dawn of Modern Japan, David NoBLE, tr., Leiden: Global Oriental 2014: 80—-126.

Online review by Craig CoLBECK of Anne Marie Lyn Davis: Bodies, Numbers, and Empires:
Representing ‘The Prostitute’ in Modern Japan (1850-1912), Ph.D. dissertation, University
of California, Los Angeles 2009; http://dissertationreviews.org/archives/624. Further, “[The
author draws] attention to a strong literature on the development of statistics as a vehicle of
state power and scientific authority in nineteenth-century Europe.”

Emmanuel LozerRAND: Littérature et génie national: Naissance d’une histoire littéraire dans
le Japon du XIX¢ siecle, Paris: Les Belles Lettres 2005: 368, n. 6 and 225.

NisuiNa Koichiro PH£4#E—EB: ““Tokei ronso’ no gendaiteki igi” T#5 Fimar s DI
7 F% (“The Modern Significance of the ‘Statistics Controversy’”), Mori Ogai Kinenkai
tsishin ARSI FLRZIEAE 175 (July 2011): 6:

oD R

(WAZFAF v 7 zifiat LT DRI,

QALY FAF v 7 1B D H D,

VAR FAF v 713 IRNZ IR\ Z DR EZ A Z5HDh,
The author has a later article: “Tokeigaku bimu no genryt: Wasuresareru Ogai nado sen-
jin no ashiato” HERIF7— LD SNENLFREEEEAD Y (“The Origins of
the Boom in Statistics Studies: Forgotten Traces of Ogai and Other Pioneers”), Mori Ogai
Kinenkai tsiishin 184 (Nov. 2013): 6-8.
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As in the more famous debate of 1891-92 between Ogai and Tsubouchi Shoyo
PENETE (1859-1935), the two parties started from incommensurable prem-
ises, so worked at cross-purposes, and the argument soon became pointless.*

At first glance, Ogai’s Poem #142 matching the rhymes of Poem #141 might
seem unduly self-indulgent — involving Ogai, as it were, echoing himself. But
it has been pointed out in reference to matching-rhyme poems written by Zek-
kai Chashin #fifgiE (1336-1405) and Gido Shashin #FHHE (1326-89)
that the two would follow the rhyme-schemes of three types of earlier poetry:
(1) antecedent Chinese models, (2) models at hand in compositions by monks
senior to themselves (senpai so 5G7E(), and (3) models in their own earlier
poetry.”

Further, there is the example of Su Shi ##fi{ (1037-1101), who famously
wrote a poem following the rhymes of an earlier composition of his own. The
first, written while he was in prison under investigation for treason, expresses
resignation at the thought of death. And the second, written when he was unex-
pectedly released, expresses joy. “In this case the use of the same rhyme words
for poems in two such drastically different moods may also be regarded as an
expression of the poet’s philosophy that certain aspects of life are destined to
fluctuate while others remain unchanged.”*

Much in both of Ogai’s poems is written in good fun and with consider-
able wit. The second adopts a mock-heroic tone that is more suggestive of
Alexander Pope than of ‘Ogai’ as he is generally understood. Moreover, it
is interesting that, already at this point in the debate — the eighth of thirteen

24 See John W. Dower: “Mori Ogai: Meiji Japan’s Eminent Bystander,” Papers on Japan, vol.
2, Harvard East Asian Research Center, August 1963: 57-101. And Bruno LEwIN: “Mori
Ogai und die deutsche Asthetik,” Japanstudien (Jahrbuch des Deutschen Instituts fiir Japan-
studien der Philipp-Franz-von-Siebold-Stiftung) 1 (1989): 271-96; translation by Michael
F. MaRRA, “Mori Ogai and German Aesthetics,” in idem, ed.: A History of Modern Japanese
Aesthetics, Honolulu: University of Hawai‘i Press 2001: 68-92. As stated in the latter (78),
“Essentially the [Ogai — Shoyo] controversy centered on the many interpretations of the
concept riso, which Shoyo, as an English scholar, primarily understood to mean ‘ideas’
whereas Ogai worked with the German ‘Idee.’ ... [His] presentations were comparatively
abstract and indeed often incomprehensible for his opponent Shoyo, as well as for other
readers.” See also n. 27 below.

25 Asakura Hitoshi & Hll: ““Wain’ kara mita Zekkai, Gido” "HlIfH 17206 W7 s - 3852
(“Zekkai [Chushin] and Gido [Shushin] Viewed in Terms of ‘Matching Rhymes’”), Kodai
chiisei kokubungaku WA E S 20 (Jan. 2004): 50.

26 Yosuikawa Kojiro [5) 115K EB): An Introduction to Sung Poetry, Burton WATSON tr., Cam-
bridge, Mass.: Harvard University Press 1967: 41. See also WIXTED, “Sociability in Poetry”:
199-200.
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exchanges — he unilaterally declares victory,” yet still manages to write three
more responses.

The two published poems are signed, respectively, Ogai Gyoshi W75
(‘Ogai, the Fisher-Functionary’) and Kojo Itsumin il Fi% (‘Lakeside Re-
cluse’). In his appended notes to the two poems, Ogai refers to himself simply
as Gyoshi (‘Fisher-Functionary’) in the one and Itsumin (‘Recluse’) in the
other. In both, his imagined interlocutor is Kaku %¢ (‘Guest’).

Ogai Gyoshi is one of Ogai’s favorite pen names.” ‘Lakeside Recluse,” used
much less frequently, had been the name attached to his preceding contribu-
tion in the Imai exchange, which appeared in the same issue of Tokyo iji shin-
shi BREEHERE (Tokyo Medical Journal) as Poem #121.% Of course, Ogai

27 Cf. Nakar Yoshiyuki [FFFf:#£5%] about the celebrated Ogai — Naumann dispute of 1886—
87: “The controversy was degenerating into incoherence and pettiness. After attempting to
show that Naumann’s counterattack was in error, Ogai unilaterally declared his victory in
the verbal duel”; The Young Mori Ogai (1862-1892), Ph.D. dissertation, Harvard Univer-
sity 1974: 119.

28 There is a possible sardonic edge to Gyoshi. “‘Gyoshi’ en tant que tel ne figure pas dans les
dictionnaires, ol le mot courant pour désigner le pécheur est ‘IfiX gyofu.” Cependant, sur
le méme modele, on trouve ‘J{5E rydshi (le chasseur).” Ajoutons par ailleurs que 52 shi’
a parfois le sens de ‘fonctionnaire,” ce qui pourrait s’interpreter comme une contradiction
intentionnelle entre le pécheur et le bureaucrate”; Emmanuel LozeraND: Les Tourments du
nom: Essai sur les signatures d’Ogai MORI Rintaré (1862—1922), Tokyo: Maison Franco-
Japonaise 1994: 44, n. 164.

Ogai’s own article, “Ogai Gyoshi to wa tare zo?” EE/MfsE LIXFEZ (OZ 25: 122-28),
does little to explicate the term; translated by William J. TyLer: “Who Is Ogai Gyoshi?” in
Not a Song Like Any Other: An Anthology of Writings by Mori Ogai, J. Thomas Rimer, ed.,
Honolulu: University of Hawai‘i Press 2004: 5-16. The following statement in Rimer’s
introductory note to the translation ends with a debatable point: “This word [Gyoshi], which
suggests seeking for literary knowledge, was used by Ogai since his years in Germany. Wil-
liam J. Tyler, the translator, has wisely left the term in the original [i.e., romanized].” One
might counter: as a result, the term remains totally unclarified. Additionally, Christopher
Scott WEINBERGER treats “Ogai Gyoshi to wa tare zo?” in literary and psycho-biographical
terms without explaining its meaning; An Ethics of Self-Consciousness in Modern Japanese
Literary Writing, Ph.D. dissertation, University of California, Berkeley 2009: 17-21; avail-
able online via ProQuest Dissertations & Theses.

Note, in addition to the self-reference in Poem #142 treated in this section, Ogai is ad-
dressed as ‘Ogai Gyoshi’ in the title to Poem #161 Orig. in “Matching-Rhyme Exchange

P

with Hayakawa Kyojird” below.

29 Itsumin has poetic antecedents. Cf. Pan Yue (247-300): i, [HIEHR CG#E 16): “H75%
R 4488 T 1, “My status now equals that of a recluse, / And my name is now linked with
the lesser gentlemen.” (David R. Knechtges tr.) Also Lu Ji (261-301): BEB, fAkS: «a sk
W B HE,  “T search mountains in pursuit of the recluse, / Deep valleys dark and
distant” (JTW tr.).
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571 (‘Beyond the Seagulls’) itself is a pen name.* And a ‘fisherman’ and a
‘seagull’ might naturally be found ‘lakeside.’

Poems #141 and #142 are thirty lines each and use the same rhyme word
throughout. For the sake of convenience, they are broken into ten-line seg-
ments below.

#141
A Poem by Mori Ogai

BEOHRRE
“In Reply to Mr. Imai Takeo”
“Imai Takeo-kun ni kotau” “Da Jinjing Wufa jin”
30-line, four-character koshi wiaf (giisht). Rhyme category: & |-+
(O
August 10, 1889

A
2 AETH GUN/ jin
e SRS
4 HPEAS BUN / fen
B RN
6  AEEEE) GON [KIN] / qin
eI 1
8 JEHIE KUN / jun
e e
10 HRRHZE FUN / fén

30 For discussion of three possible interpretations of the nom de plume, Ogai — ‘By [or Be-
yond] the Seagulls’ (in allusion to Du Fu), ‘Near Gull Ferry’ (i.e., in the vicinity of Senju),
and ‘Far from Gull Ferry’ (i.e., well removed from Gion / Yoshiwara) — see “Mais que veut
dire ‘Ogai gyoshi’?” Sect. 6 of LozeraND: Les Tourments du nom: 43-56. David HAWKES
says of the use of [#, “[IIn ancient Chinese tradition to be a friend of the gulls is to be in-
nocent and simple — a child of nature”; A Little Primer of Tu Fu, Oxford: Oxford University
Press 1967: 110.

Although Du Fu makes more than two dozen poetic references to seagulls, there is only
one instance of EE7F: QTS 229 (2494): #LH, it FEEINZRLE, IRAS L, BIE+ 2
B FMRESERS, & B, “(Unable to go ashore in the rain to bid you farewell in
person) / On frail skiff, beyond the seagulls buoyant —/ I am forlorn, aware of your wisdom
(which I will have to forego on this occasion)” (JTW tr.). Note the list of fifteen Meiji kan-
bun authors who, inspired by Du Fu, adopted ‘seagull’ as part of their pen name; LoZERAND:
Les Tourments du nom: 47,n. 177.
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Mukashi soshi ari Xiyou zhuangshi
2 Sengun o kaerimizu Bu xi¢ gianjun
Tada osoru sessha no Wéi wei zhudshe
4 Tozai wakatazaru o Dongx1 bu fen
Ya o hassuru ni mato nakunba Fa shi wd di
6 Kaihi itazura ni tsutomu Huibi td gin
Aa wa ga osoruru tokoro Jie wu suo ju
8 Hitori Sei-kun ari Di you Jing-jun
Jiio ni rongi shite Zonghéng lunyl
10 Shima sore midaru Stmd qi fén

Once there was a sturdy fellow (Mr. Imai),

2 Who scarcely heeded a thousand troops (my host of arguments).
I simply worry about this clumsy shooter,

4 One who can’t tell east from west.
He unleashes arrows where there’s no target;

6 Dodging them, a tiring waste.
Ay! As for what I fear,

8 There is only Mr. Imai —
Arguing first one way, then another,

10 What a jumble of silk and hemp.

Line 1: ‘Sturdy fellow’: A witty reference to Imai’s first name, Takeo K, which is
incorporated into Line 5 of matching-rhyme Poem #142.

Line 2: ‘Scarcely heeded’: Cf. Liu Xie (ca. 465—ca. 521), Wenxin diaolong 50:
B, SCOMERE, FPa&: «“FZEL5% AJE H45 . “Whether concurring or dis-
agreeing with them, I pay no heed to whether they are ancients or moderns”
(JTW tr.).

Line 3: ‘Clumsy shooter’: Cf. Mengzi TA41: wi ¥, d5D b “RITA B T3l
s A TERE AR, “A great craftsman does not put aside the plumb-
line for the benefit of the clumsy carpenter. Yi did not compromise on his stan-
dards of drawing the bow for the sake of the clumsy archer” (D.C. Lau tr.).

Line 4: ‘Can’t tell east from west’: Cf. Mengzi 6A 2: Wi ¥, &5 b “M: 2 7R E
AN /K Z 53 R AP, “Man’s nature is indifferent to good and evil,
just as the water is indifferent to [< lacks any distinction between] the east and
west” (James Legge tr.). Also Huainanzi 11: #EF -, A <& RESEAKI
HPH,” “Anciently, the people were puerile and ignorant and did not know east
from west” (Andrew Meyer tr.).

Ogai is saying that, not only does Mr. Imai shoot arrows that are inaccurately
aimed (not differentiating between east and west), he also shoots them indis-
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criminately without knowledge of whether they apply to the East (China and/or
Japan) or the West.

Line 6: ‘Dodging them’: Cf. Shen Jing (1553-1610): PBs, #6050, BRIXI: < 1E /2 Bk

SR, “Truly, the road being narrow, it was hard to dodge” (JTW tr.).

Line 10: ‘Silk and hemp’: The compound originally appears in the Zuozhuan: /:f2,

12

14

FATUAE: <R THER SRR, ST, 1~ “The ode (now lost) says, ‘Though
you have silk and hemp, / Do not throw away your grass and rushes’” (James
Legge tr.). But later the term could refer to something of value being jumbled
together with something ordinary; e.g., Du Fu (712-70), QTS 221 (2343): #1: 1,
FRE S BT 5 RRIFRERE L.~ “Gegen eine Beschmutzung durch den
Saft des Portulaks kann man sich nur schwer vorsehen; / es ist wie wenn Hanf-
fiaden in einem Seidengewebe vermischt wiren (dagegen kann auch nichts getan
werden)” (Erwin von Zach tr.).

ikl
12 fEREfH BUN / wén
IR AR
14 iR UN / ytin
UANTALZ[ 7
16 AREX BUN / wén
I — 1
18 KTHz UN / ytin
EER X
20 MERRATEL BUN / wén
Midari ni hosoku o danji Wang tan fazé
12 Kabun o ikan to mo suru nashi Wi nai guawén
In to ii ka to iu mo Yué yin yué guo
14 Bobo taru fu’un nari Miéngmang flytn
Hachimen meitetsu naru wa Bamian mingche
16 Moto kore wa ga bun Bén shi wi wén
Wazuka ni issoku o ukagau to wa Jin kut yice
18  Fishi mizukara ieri Fazi zi yin
Hyakka jojo Bdijia rdordo
20 Kenso ka no gotoshi Xuanzao rd wén

He talks haphazardly of ‘laws,’

But there is no cure for little knowledge.
When he speaks first of ‘cause,’ then ‘effect,’
It is as far off as floating clouds.

On all fronts, intelligently incisive,
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16 Such, in fact, is my writing.

Saying, “You barely glimpse a single facet,”
18 The ‘Master’ (Mr. Imai) is, in fact, speaking of himself.

Dozens of scholars, all in confusion (over how to translate ‘Statistik’),
20 Their cacophony like that of mosquitoes.

Line 12: ‘Little knowledge’: Cf. Zhuangzi 19: #£1-, 32k “5[FRIIR REEER 2
A, “Now Sun Xiu is a man of ignorance and little learning” (Burton Wat-
son tr.). Also Liu Xie, Wenxin diaolong 38: 2, COIMERE, S8 “FrEAT]
TRHE HEAE A AT T R SR 2 i th, > “His works could not stand scrutiny,
because such scrutiny would reveal their lack of support from classical sources.
This is an example of the problem of shallow learning” (Yang Guobin tr.).

Line 14: ‘Floating clouds’: A witty play on the well-known expression in Analects
7/16: Ghias, MM “AZEME HE . RFANEEE, ” “Riches and honors acquired
by unrighteousness, are to me as a floating cloud” (James Legge tr.).

Line 17: ‘Glimpse’: Cf. Liji 9: i5at, T5H: <& Al{ff %L, ” “(The remaining crea-
tures) could all be looked down at and glimpsed” (JTW tr.). Also Han Yu (768—
824): WM, MESRE Bk 4: “ NBLRBFH L, “[N]o one was able to guess [< get
a glimpse of] what they were up to” (Bernard S. Solomon tr.).

Line 18: ‘The Master is, in fact, speaking of himself’: A slight variation of Analects
14/28: dag, & “RFHE W, ” “What the Master has just quoted is a de-
scription of himself” (D.C. Lau tr.). What makes the allusion humorous is the
fact that a reference to a hallowed figure (Confucius) from a pedigreed text (the
Analects) is wittily being turned against the one being referred to (Mr. Imai).

Line 19: ‘In confusion’: Cf. Liezi 3: I+, A& E.: “SWEREHE, B R E T 15
O R8s P BB E R, “Now suddenly T remember; and all the disas-
ters and recoveries, gains and losses, joys and sorrows, loves and hates of twenty
or thirty years past rise up in a thousand tangled threads” (A.C. Graham tr.). The
confusion is over the terms in Japanese for ‘Statistik’ listed above on p. 69.

MEVEENTRE S

22 —JHEE FUN / fén
Higrd

24 HEBA FUN / fen
AR

26 FERK FUN / fen
PERT@ERY

28 BB IN/ yin
HEE TP A

30 ZMEHUEE KUN / X0in
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26

28

30
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Subekaraku seigi o todome Xa lid zhengyi
22 Ikkyo ni kotogotoku yaku beshi Yiju x1fén

Kaette awaremu Sakichi no Que lidn Suoji
24 Ayamatte zokufun o komuru o Wi méng sifen

Chika ni urami areba Dixia ydu hen
26  Namida o otosu koto funbun tari Duo Iéi fénfen

Kimi ware o mukaen to hossureba Jan yu yao wo
28  Ani iwan ya nengoro narazu to Qi yun buyin

Tada sake imada juku sazu WE¢i jil wei shéu
30 Osoraku wa ei o tori-gatakaran Kong pd quxin

Let’s settle on the correct definition (mine, of course) —
And with a torch burn all the rest.

What a shame, even Sakichi

Wrongly came under its vulgar cloud.

Thinking of her in the nether region, resentful,

One’s tears fall in profuse disarray.

Since you, Sir, would invite me to be your guest,

One can scarcely say you are inattentive.

But since the wine has not yet fermented,

It might be hard to get a bit drunk.

Line 22: ‘With a torch’: Cf. Du Mu (803-52): ¥:4%, Pl : <4 A—HE., vl e

1.7 “(In 206 B.C.) the man of Chu (i.e., Xiang Yu JH}]) with a torch (burned
down E’pang Palace of the Qin): / How wrenching, the scorched earth!” JTW
tr.).

Lines 23-26: ‘Sachiko’: Kotanma Yosuke points to the possibility (per OZ 38: 117)

that Sakichi J875 is a reference to Eiko A\ -, namely Okamoto Eiko [fiA%&
¥, better known as Kimura Akebono RAEE (1872-90), author of the novel
Fujo no kagami #it2Z D#i (The Mirror of Womanhood), which appeared serially
in the Yomiuri shinbun the same year Ogai’s poem was written.>! She was one of
many Meiji women authors to die young (but cannot be the implied subject of

31

Kimura Akebono was “the first woman novelist to be serialized in a major newspaper”;
Marianne Mariko HARRISON: The Rise of the Woman Novelist in Meiji Japan, Ph.D. dis-
sertation, University of Chicago 1991: 149. The novel is summarized in Tanaka Yukiko
[FHH=EF]: Women Writers of Meiji and Taisho Japan: Their Lives and Critical Recep-
tion, 1868—1926, Jefferson, N.C.: McFarland & Company 2000: 28-32. Excerpts have been
translated by Margaret Mitsutant as “A Mirror for Womanhood, Part 17 and “A Mirror for
Womanhood, Part 2,” The Magazine (Esso Oil Co., Japan) 3.5 (May 1988): 50-55, and 3.6
(June 1988): 51-54.
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Lines 25-26, since she was alive until the following year).** Unclear is what con-
nection, if any, there may be between ‘statistics’ and either Kimura Akebono or
the main character in her novel (Hideko 75-).** A scan of the work turns up no
instance of the use of tokei or sutachisuchikku.**

CHIN Seiho conjectures that Sakichi may refer to ‘Osterlen’ (in romaji), a
reference he in no way clarifies. The book on statistics by Friedrich Oesterlen
(1812-77), Handbuch der medicinischen Statistik, appeared in editions of 1865
and 1874. While still in Germany, Ogai was told of the work by Kure Shiizo ¥
75 = (1865-1932, ‘the father of psychiatry in Japan’) in a letter dated January 7,
1887, the first extant reference linking Ogai with statistics; OkADA Yasuo,“Tokei
ronso o toshite mita Mori Rintard™: 97.

Line 27: Up to this point, Mr. Imai has been referred to in the third person (which can
also serve as a type of direct address in Japanese: e.g., “Would sensei like some
tea?”). There is a shift here — not uncommon in koshi — to overt second-person
address.

Line 29: Entire line, paraphrased: “It would be premature for us to meet.”

Line 30: ‘A bit drunk’: As pointed out by A. Charles MULLER, xiin [ means “to be tip-
sy from drinking a moderate amount; to have a buzz on; to feel good from drink-
ing without getting drunk”; online CJKV-English Dictionary. Cf. Du Fu, QTS
229 (2488): FLHH, L “[HIE SR LKA M —BEEIEE A, “Ich habe Leute

32 “Kimura Akebono died in 1890 at the age of 19, Wakamatsu Shizuko [# A 1] died in
1896 at the age of 33, Tazawa Inafune [FHIRA/}] died in 1896 at the age of 23, Higuchi
Ichiyo [fi-1—£] died in 1896 at the age of 25, Kitada Usurai [{LF{#K] died in 1900 at
the age of 25, Nakajima Shoen (Toshiko) [FH EMilE({£2 )] died in 1901 at the age of 38”;
Suzuki Tomi [#AEE]: “The Tale of Genji, Modernism, and National Literature,” a paper
for the symposium, “The Tale of Genji in Japan and the World: Social Imaginary, Media,
and Cultural Production,” Columbia University, March 25-26, 2005. The passage is not
included in the published article that followed: “The Tale of Genji, National Literature, Lan-
guage, and Modernism,” in Envisioning ‘The Tale of Genji’: Media, Gender, and Cultural
Production, Haruo SHIRANE, ed., New York: Columbia University Press 2008: 243-87.

33 In reference to genbun itchi discussion of written style, in a letter to the editor Ogai cites a
“Mrs. Yoshikawa” who is said by modern scholars to be a pen name for Kimura Akebono;
Joseph Essertier: “Elegance, Propriety, and Power in the ‘Modernization’ of Literary Lan-
guage in Meiji Japan,” in The Linguistic Turn in Contemporary Japanese Literary Studies:
Politics, Language, Textuality, Michael K. BourDAGHS, ed., Ann Arbor: Center for Japanese
Studies, University of Michigan 2010: 263, n. 38.

Note Suiral Yukari 1271 “Kimura Akebono kenkyd” RAEEWFFE (“Research on
Kimura Akebono™), Seikei jinbun kenkyii JS#E N SCHFSE 21 (March 2013): 29-60; avail-
able online: http://repository.seikei.ac.jp/dspace/bitstream/10928/321/1/ jinbun-21_29-60.
pdf.

34 The novel is reprinted in Meiji bungaku zenshii WG X EE 448 81: Meiji joryia bungaku shii
%?ﬁ‘ﬁ?ﬁ)’(%ﬁ% (An Anthology of Meiji-Period Literature by Women Authors), Chikuma
Shobo FiEHE 7 1966: 200-45.
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sagen gehort, dass der aus Reis bereitete Wein von Yun’an / Den Menschen [ein
bichen] trunken macht, selbst wenn man davon auch nur ein Glas trinkt” (Erwin
von Zach tr.). Note also use of the graph by Yang Wanli (1127-1206) in the com-
pound — & (also found in the last line of matching-rhyme Poem #142): 15 & H,
RE B LR 5k, Kb B SIRZ R, =M H—E, ” “About myriad affairs,
best not to overly inquire; / Three cups and we’ll get a bit drunk™ (JTW tr.).

Ogai’s appended note to the poem:

B IR R, IR I S il TS, BRI S Z MEAE A, T B A 1
o, B E 1 2 1 Sk,

Guest said: “The meaning of this poem is obscure.”

Fisher-Functionary (Ogai) replied: “First, please read what Mr. Imai wrote.
Then you will know that the obscurity in meaning rests with him and not with

what is here.”
Guest nodded in agreement and left.
So Fisher-Functionary retranscribed it (for readerly attention).

#142
A Matching-Rhyme Poem by Mori Ogai

AR BGE TS HRORE FHERS S
“Sent to Imai Takeo Upon Reading His Third Rebuttal, Using the Rhymes of
Ogai Gyoshi”
“Daisan bakugi o yomi, Imai Takeo-kun ni yosu. Ogai Gyoshi no in o
mochiiru.”
“Dd disan béyi. Ji Jinjing Wifa jun. Yong Ouwai Ydshi yan”
30-line, four-character koshi \5i¥ (giisht). Rhyme category: V- -1
(O
October 19, 1889
BARERESL
2 REHIBLE GUN/ jin
fit b1 7
4 GE= BUN / fen
[ TEWS
6 HHEECRE GON [KIN] / gin
LR
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8 furlEEA, KUN / jlin
T
10 ARZEy FUN / fén
Garyo sude ni shishite Woléng ji si
2 Yoku Gigun o shirizoku Néng que Weijun
Kansaku rekireki to shite Jiance lili
4 Katsute sanbun o tsutau Céng chudn sanfén
Kyiikyi taru Bufu (Takeo) Jigjiu Wufa
6 lkusa o fusegu koto hanahada tsutomu Juzhan taigin
Kankin usen Linjmn yushan
8 Nan zo hakaran kimi o hashirashimuru o Hé ti zdu jin
Heiko chi ni yudane Bingjia weéidi
10 Jinba funbun tari Rénma fénfén

Reclining Dragon, though dead,

2 Could rout Wei troops;
‘Corded bamboo bundles’ (rolls of history), so vivid,

4 Have handed down the ‘Three Divisions’ — Wei, Wu, and Shu.
Courageous Mr. Valiant (‘Takeo”)

6 Works diligently putting up resistance.
By silk headband and feathered fan,

8 Who would have thought he’d be sent packing —
Arms and armor scattered on the ground,

10 Man and horse in confused disarray.

Lines 1-2: ‘Reclining Dragon’ refers to Zhuge Liang 56 % 5¢ (181-234), famed Shu
strategist of the Three Kingdoms; e.g., Sanguozhi 35 (912): —B&, %&, i85
SEf “PRIE.GESE T TREE AL BARE th RS S B2 T2, “Xu Shu
... said to the first ruler (Liu Bei), ‘Zhuge Kongming (Zhuge Liang) is the Reclin-
ing Dragon. Does not your Honor wish to grant him an audience?’” (Lisa Rapha-
els tr.). Reclining Dragon was such a formidable opponent that, upon the news of
his death, the enemy Wei commander Sima Yi A58 (179-251), suspecting a
ruse to lure him into battle, retreated. As the fictional Sanguozhi yanyi — {53
7% (Romance of the Three Kingdoms) relates (ch. 104): “J 2%+ AGEH: 3L
76 b e AR PP, ) “After this, a saying gained currency in Shu, ‘A dead Zhuge
puts a live Sima to flight!””” (Moss Roberts tr.).

Line 3: ‘Corded bamboo bundles’: As explained by Tsien Tsuen-hsuin [#5£77/l Qian
Cunxun], “A single bamboo tablet was called a jicin fifi and a wooden one dii fi#.
Several tablets bound together with cords to form a physical unit were called cé
@”; Science and Civilisation in China, vol. 5: Chemistry and Chemical Tech-
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nology, Part 1: Paper and Printing, Cambridge: Cambridge University Press
1985: 32. The term functions metonymically to mean ‘historical record.” Cf. Liu
Zongyuan (773-819): MIZEIG, #aPshsCel, $ 15 <3l 1By, 3 Eomci il
i, > “The phrasing is correct, the principle complete: to wit, it is fit to be
stored in the historical record (< corded bamboo bundles)” (JTW tr.).

Line 4: ‘Three Divisions’: The Three Kingdoms: Wei #i, Wu Y2, and Shu %j. The
term is used nearly verbatim in the same context both in the official history and
in the fictional version: Sanguozhi 35 (919) and Sanguozhi yanyi (ch. 91): “5G7%
RIZEAR P B HRTH, 5 KT =50 s M E, “The late Emperor, his task
of restoration not yet half complete, was taken from us midcourse. The empire is
now divided in three parts, and Yizhou is spent” (JTW tr.).

Line 5: ‘Courageous Mr. Valiant’: Cf. Shijing #7: ks, JEFE, Bl < ik, 2
T3, ” “That stalwart, martial man / Might be shield and wall to his prince”
(James Legge tr.). “Takeo,” of course, is Imai’s first name. Furthermore, as the
reference to the ‘shield and wall of his prince’ suggests, there may be an implied
reference to Imai’s championing of his mentor (i.e., his ‘prince’), Sugi Koji, ‘the
founder of Japanese statistics’ referred to in the introduction to this section.

Line 6: ‘Putting up resistance’: Cf. Sanguozhi 36 (943): =B, & &, IR “(R)R
(B TR R i AR EEREE? > “(Zhang) Fei berated (Yan) Yan,
saying, ‘Once our grand army arrived, why, rather than surrender, did you dare
put up resistance?’” (JTW tr.).

Lines 7-8: ‘Silk headband and feathered fan’: Accoutrements often linked with Zhuge
Liang; e.g., Gu Yanwu (1613-82): B2 i, fEJAHINE: “farf Pk, 8= A2
T /e FLJEGAE, > Silk headband and feathered fan — the flair Duke Zhuge pre-
sented as general” (JTW tr.). But the term has also been associated with another
general of the period, Zhou Yu J&¥& (175-210): e.g., Su Shi: fifli, ZREEE
SERABEE . PG, “T think of Gongjin (i.e., Zhou Yu) back then ...
/ With silk headband and feathered fan” (JTW tr.).

CHIN Seiho understands the phrase, ‘silk headband and feathered fan,’ to refer
to Imai; KoTaiMa Yosuke takes it to describe Ogai. The latter interpretation fits
better, given the context and the couplet that follows, where an imposing Ogai
puts to flight a craven Imai (the verb 7E being the same as the one used to refer to
Sima Yi in the note to Lines 1-2 above).

Line 9: ‘Arms and armor’: Cf. Mengzi 4A.1: da 1, BESE b “WREFASE A% |
FEER.Z 5, “It is not the exterior and interior walls being incomplete, and the
supply of weapons offensive and defensive [< arms and armor] not being large,
which constitutes the calamity of a kingdom” (James Legge tr.).

Line 9: ‘Scattered on the ground’: Cf. the different meaning of the compound ZZH
in #158 Orig. (Line 4) in “Matching-Rhyme Exchange with Hayakawa Ky®6jir5”
below.
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WA
12 dRFEH BUN / wén
BmAE
14 HH#EE UN / ytin
p )yt
16 EMRK BUN / wén
AR B
18 KfHz UN / ytin
AR
20 ANEHELY BUN / wén
Haijiku suru koto kaku no gotoki wa Bainii rd cf
12 Korai mare ni kiku nomi Gulai hanwén
Kimi nan zo mizukara satorazaru Jin hé zi wu
14 Hi o miru ni kumo o hiraku o Jian ri piytn
‘Hogai’ no ki wa ‘Fangwai’ zht ji
16 Ryiigen hibun nari Lidydn feiwén
‘Goshin’ sakushi wa ‘Wuzheén’ cuoshi
18 Fiishi mizukara ieri Fazi zi yin
Shinshi nao ari Sénzi you zai
20 Shitsu ni irite ka o saken to su Rushi biwén

Bloodynosed defeat like this,

From of old scarcely heard of.

So why not wake to the fact

You now see the sun, clouds pealed away? (I have enlightened you)
Your reference to ‘Beyond the Pale’ (punning on my name, Hogai / Ogai) —
Scurrilous scuttlebutt!

And with the wrong assessment of ‘misdiagnosis,’

The ‘Master’ (Mr. Imai) is, in fact, speaking of himself;

Mori is still around (he didn’t kill himself),

But will withdraw to quarters to avoid a mosquito (i.e., someone pesky
like you).

Line 11: ‘Bloodynosed defeat’: Cf. Bo Juyi (772-846): F1F& %, if T8k (2R3C

668): “CHIHEE | A 1SR, “As for those who have suffered bloodynosed de-
feat, one does not hear of their being punished” (JTW tr.).

Line 14: ‘Clouds pealed away’: Cf. Xu Gan (ca. 170—ca. 217), Zhonglun 16: {R4,

v, AR SO Z Rk, KPR AR L H B AR DA IR “Wen

Wang’s powers of recognition were brilliant, just like the clouds opening up to
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reveal the sun, and swift, just like the mist disappearing to show the sky”” (John
Makeham tr.).

Line 15: ‘Beyond the pale’: In his third rebuttal, Imai Takeo had related the story
of a medical quack who committed suicide after misdiagnosing a mild illness
that afterwards became grave. Someone made a witty verse comment about
the doctor’s suicide poem g%s cited in Kotanma Yosuke 1: 346): “J54+D
ATThBHOEIEL L 1 F B3OS b DINIKIE,” “Inevitable, a diag-
nosis beyond the pale (hdgai), / Given mis-maintaining (mori) of R-spoon
measures” (JTW tr.). Mori and hogai refer to ‘Mori Ogai.” Hogai makes for
a wonderful pun on the author’s pen name, for more about which see n. 30
above.

The expression fangwai (or hogai) means ‘beyond the bounds (of the physical
world),” as in the following: Chuci: &, J=ilif: <8 5 /¢ 2 7 2% Gl S A
.71 gazed into the emptiness there, beyond the world’s end; / Then onwards
still I floated, over that watery vastness” (David Hawkes tr.). Also Huainanzi 2:
HERA -, BUEFI “E AL B ST A RTS8, “The Genuine ... gallop be-
yond the bounds (of the world); / and rest beneath the roof (of the cosmos)” (Har-
old D. Roth and Andrew Meyer tr.). Fangwai hence has the extended meaning
of ‘(one who is) beyond the bounds of the physical world (namely, a Buddhist or
Daoist monk).’

More negatively, the compound means ‘beyond the bounds of normal or ac-
cepted behavior.” It is in this sense that Ogai is being characterized by Imai. Note
the following pejorative usages: Zhuangzi 6: -1, KIRH: “FE ... H: THAATA
BB AT A M T ) A, B A B S DA iz, Al AR
FLF-E: TtE /5 2 AR, I el /5 2 N, 5> ““What sort of men are they
anyway?’ (Zigong) asked. ‘They pay no attention to proper behavior, disregard
their personal appearance and, without so much as changing the expresssion on
their faces, sing in the very presence of the corpse: I can think of no name for
them! What sort of men are they?’ ‘Such men as they,” said Confucius, ‘wander
beyond the realm, men like me wander within it’” (Burton Watson tr.). And Liu
Yiqing (403-44), Shishuo xinyu 23: BIFEHE, ERHTEE, (THE: “BidEs) iot2
ARS8, “Ruan [Ji] is a man beyond the realm of ordinary morality
(fangwai) and therefore pays no homage to the rules of propriety” (Richard B.
Mather tr.).

Ogai is stung by the characterization and in the following lines temporarily
drops his mask of insouciant indifference.

Line 16:*Scurrilous scuttlebutt’: Cf. Hanshu 36 (1945): FEE, 2 <7 5B,
i s MR G R, “With clever words and merciless character attacks, with
baseless rumors and scurrilous smears, they stirred up the populace” (JTW tr.).

Line 18: ‘The ‘Master’ (Mr. Imai) is, in fact, speaking of himself’: A repetition of Line
18 in antecedent Poem #141.
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Lines 19-20: To paraphrase: “Yours truly is still around — no suicide! (as related in the
note to Line 15) / I’1l go in now, to avoid pesky you.”

HRE K
22 LABEK FUN / fén
WEZT
24 BRHIEES FUN / fen
W,
26 HBEH FUN / fen
FEEA
28 HEAE IN/ yin
T A
30 fhEE—E KUN / x0n
Tada osoru Konka no Zhi gong Ktnhuo
22 Gyokuseki tomo ni yaku o Yushi ju fén
Todai no moto Dongtai zht xia
24 Michi jinbun o izu Lu cht chénfén
Hana kaoru koto hanhan to shite Hua xiang fanfan
26 Kaku you koto funbun tari Ke zui fénfén
Kimi o matsu koto sude ni hisashikereba  Dai jun yi jiu
28 I ani nengoro narazaran ya Yiqi buyin
Kenro no se Qi4nli zh1 bei
30 Yukite ikkun o hakare Wing méu yixtn

My only fear: that with your Mt. Kun blaze,

22 Jades and stones will both get consumed.
Here next to Ueno, by ‘East Platform,’

24 The road leads away from worldly dust:
Flowers’ fragrance wafts and floats,

26 And a visitor, drunk, becomes disoriented.
Having long awaited you,

28 How could I be less than attentive?
On black donkey’s back

30 Do come, and we’ll plan to get a bit drunk.

Lines 21-22: ‘With your Mt. Kun blaze, / Jades and stones will both get con-
sumed’: The allusion is to the Shujing: R, HE, RLAE: KR E, KA
{H%E,” “When the fire blazes over the ridge of Kun, gems and stones are
burned together” (James Legge tr.). Namely, good and bad get indiscrimi-
nately destroyed.
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Line 23: ‘East Platform’: In his explanatory note to Poem #212 (treated in Wix-
TED: “Sociability in Poetry”: 210), Ogai uses the term to refer to Ueno.

Line 24: ‘Worldly dust’: Cf. Du Fu, QTS 226 (2447): H:H, B[ GRS 611K
fiefl = B, FE < ARRE ) T8 R EE SR, “Mein Leben folgt dem der gan-
zen Natur; / wo ist doch ein Ausweg aus dem Staub dieser Welt?”” (Erwin von
Zach tr.).

Line 26: “Visitor, drunk’: Cf. Meng Haoran (689—740), QTS 160 (1668): #ifisk, 15k
A R EHRAGELD , 2 AR, ” “Visitor, drunk, hasn’t slept it off yet, / As Host
shouts, ‘Sober up!”” (JTW tr.).

Line 27: Note the change of address at the same point as in antecedent Poem #141.

Line 29: ‘Black donkey’: By placing Imai on a ‘black donkey,” Ogai is caricaturing
him as someone, in effect, whose bark is worse than his bite. The reference is
made explicit in Ogai’s appended note to the poem quoted below.

Line 30: ‘A bit drunk’: See the note to the last line of the antecedent poem.

Ogai’s appended note to the poem:

B BB RIS TS TR ZWNH o BB — 15 o A PR K% . W L 7K, U2
AL IR 2 HRLHNE R R DU AR S RO,
Guest inquired, “What does ‘black donkey’ mean here?”
Recluse (Ogai) replied: “One hears of it in the writings of Liuzhou (i.e., Liu
Zongyuan):
When a black donkey (which heretofore had not been seen in the region)
brayed, the fierce tiger was much afraid. But seeing how, when angry, the
donkey stomped its hoof, the tiger feared it no more.*®
Now if Imai-san comes riding on one, we can note his natural temperament.”
Guest laughingly agreed.
So Recluse retranscribed the poem (for readerly attention).

Ogai opens Poem #142 with witty reference to ‘Takeo,” ‘Mr. Valiant’ (Lines
1-14). Alluding in Line 15 to his having been called ‘Beyond the Pale,” Ogai
becomes annoyed and makes barbed comments (Lines 16-20). Ultimately, he
regains his composure and sense of decorum (Lines 21-30), but not without
further reference to Imai-san as a paper tiger.

35 Ogai’s is a much abbreviated summary of one of the “Three Admonitions” by Liu Zong-
yuan: MI5R70, =, B3 2Bl (Quan Tangwen 42=J5 3L 585). For a complete translation, see
Chen Yu-shih [B%5471, Chen Youshi]: Images and Ideas in Chinese Classical Prose, Stud-
ies of Four Masters, Stanford: Stanford University Press 1988: 95-96. For nine additional
Western-language translations, see Wilfried Spaar: Liu Zongyuan’s Works in Translation:
A Bibliography, Berlin: Staatsbibliothek zu Berlin 2003 (Neuerwerbungen der Ostasien-
abteilung, Sonderheft 4): 27-28.

Japonica Humboldtiana 17 (2014-15)



The Matching-Rhyme Kanshi of Mori Ogai (koshi and risshi) 87

Matching-Rhyme Exchange with Hayakawa Kyojiro S ASKER, fl. 1894

Hayakawa Kyojird’s pen name was Kyonan IBFS. He is also referred to as
Hayakawa Kyotaro FJ[17§ KR and as Hayakawa Kyo 515 30

The matching-rhyme poetry exchange between Mori Ogai and Hayakawa
Ky®jird is important for three reasons. First, it includes one half of Ogai’s
matching-rhyme regulated-verse; three of the six that he wrote were exchanged
with Hayakawa. Second, appearing as they do in Sosei nikki fHfiEHGL (Off on
Campaign: A Diary), they relate directly or indirectly to the Sino-Japanese
War and afford a glimpse into Ogai’s attitude at the time. Two of the exchanges
straddle the war, one occasioned by Ogai’s departure for Korea and China, the
other by his assignment to Taiwan immediately after the conflict. The in-be-
tween exchange was written in continental Asia during the war. Together with
Ogai’s poem in “Matching-Rhyme Exchange with Noguchi Neisai” presented
below, and another (non-matching, non-risshi) kanshi,’’ they account for five
of Ogai’s eight kanshi appearing in Sosei nikki (Poems #154-61). Third, the
poems themselves are of interest, reflecting the world of the time, the person-
alities of the two men, and a mix of poetic achievement: Hayakawa’s kanshi
are respectable (the second is his best). Ogai’s are uneven, the first being sat-
isfactory, the second mixed, and the third quite good.

Hayakawa Kyojiro, like Ogai, was a physician with an interest in kanshi. He
was detailed to the First Army Corps’ Transport Division for the Wounded £
—fili[E FE F A . Ogai’s position was Chief of the Medical Unit of the Sup-
plies Depot for the Second Army £ - FIEsiHE .

Ogai was to spend three periods of varying length overseas on wartime
military duty, during which he wrote a total of thirteen kanshi:

1) Ten months in Korea and on the Liaodong Peninsula during the Sino-Jap-
anese War, from September 1894 to May 1895. (The war had started in Au-
gust 1894 and was concluded in April of the following year.) The #154 and
#158 matching-rhyme exchanges from the time are treated in this section on
Hayakawa Kyojird. (The #160 exchange, also from the period, is treated in

36 The former in a letter by Ogai (#64; OZ 36: 29); the latter by Nakamura Tadayuki Hf
AT “Meiji kanshibun-jin gago ichiran” BHIAEER SCAMES— & (“A Table of Noms de
plume of Meiji Writers of Sino-Japanese Poetry and Prose”), in Meiji kanshibun shii W35
TERFSCEE (A Selection of Meiji-Period Sino-Japanese Poetry and Prose), Kanpa Kiichiro
=, ed., Chikuma Shobo FiEEE IF 1983 (Meiji bungaku zensha 62): 443.

37 Poem #156, also from Sosei nikki, has been treated earlier; see n. 42 below.
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“Matching-Rhyme Exchange with Noguchi Neisai” below.) Seven of the eight
kanshi in Sosei nikki were written during the war.

2) Nearly four months in Taiwan, from June to September 1895, while the
island was in the final stages of ‘pacification’ by the Japanese. Since the #161
matching-rhyme exchange (which also appears in Sosei nikki) is with Haya-
kawa, it too is treated in this section.

3) Fifteen months in Manchuria, from April 1904 until January 1906, during
the Russo-Japanese War. (The conflict started in February of 1904 and ended
in September of 1905.) Five kanshi (Poems #167-71) date from the period.*

The first matching-rhyme exchange between Hayakawa Ky®gjird and Mori
Ogai took place immediately prior to their departure for continental Asia from
Ujina 5/, the port adjacent to Hiroshima, on October 16, 1894 .% Already, af-
ter the victories of the Japanese army at Pyongyang 1~ on September 15-16
and of the Japanese navy on the Yellow Sea on September 17, the end of the
war was near.

#154 Orig.
A Poem by Hayakawa Kyojiro

AR et

“Presented to Mori Ogai Sensei”
“Mori Ogai sensei ni teisu” “Chéng Sen Ouwai xiansheng”
Rhyme category: “V-E [ VU(%€)iH
October 12, 1894, or shortly earlier

T B HGE NAN / ndn
Of hundreds of miles (< a thousand ri) / do not sing // “The route is hard’
Senri utau o yame yo doro katashi to
Qianli xingeé daolu nan

o AR el RAN / 14n
The advance-guard / commander: // ‘The war is about to conclude’
Senpo no shusui tatakai masa ni takenawanaran to su

38 Three of the five (Poems #168-70), in exchange with Su Shoushan 57111 (fl. 1905), are
treated in WixTep: “Matching-Rhyme Kanshi of Mori Ogai: Quatrains™: 149-56.

39 Ogai left Ujina for Korea on September 2, 1894, but had returned to Japan.
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Xianféng zhtishuai zhan jiang lan
About the hundreds of miles before us, do not sing, ‘The way is hard,’
2 For our advance commander says, ‘The war is winding down.’
i R R R M
The Manchu-Qing / thronged rebels // their arrogant gall shattered
Man-Shin no gunzoku kyotan kudake
Man-Qing qunzéi jiaoddn sui
FEILNFE%E KAN / hdn
On Jizi’s / mountains and rivers // rotting bones turn cold
Kishi no sanzen kyiikotsu samushi
Jizi shanchuan xitigli hdn
The Manchu-Qing rebel throng, their arrogance in tatters,
4 On mountains and rivers of Jizi — Korea — their rotting bones turn cold.
A LA R AT o 21
Overlooking the camp / an ‘oddball’ // still leans on his sword
Rinjin no kyofu wa nao ken ni yori
Linzhén kudngft réng yi jian
HE SIS DAN / tédn
Accomplished at writing / the ‘principal practitioner’ // early
mounted the dais
Nobun no isei wa hayaku dan ni noboreri
Néngwén yizheéng zao déng tin
Here overlooking camp am I, a misfit, still leaning on his sword,
6  While you, a chief physician accomplished at writing, long ago ascended
high.
BEH ARG
Stationed troops / are unaware // autumn’s light is aging
Chiigun shiraji shiiko no oitaru o
Zhujtn bushi qitiguang ldo
MRS E S A —E DAN / tudn
This composition completed / straight ahead / the moon a single orb
Fushi-itaru toto tsuki ichidan
Fu dao dangtéu yue yitudn
The troops stationed here take no notice that autumn’s light is fading;
8 My poem finished, before us the moon a single orb.

Line 2: ‘Advance-guard commander’: Namely, the commander of the Japanese First
Army already on the Korean peninsula.
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Line 4: ‘On Jizi’s mountains and rivers’: Jizi, or the Viscount of Ji, was putatively the
uncle or brother of the last ruler of the Shang dynasty (ca. 1600—ca. 1045 B.C.).
During the following Zhou dynasty he was enfeoffed with an area whose name
HHfef (Ch. ‘Chéoxiin,’ Jpn. ‘Chosen,” Kor. ‘Choson’) became the traditional term
for Korea: Shiji 38 (1620): S50, KT, <t i B B 1Rt
ANEAH, ” “At this King Wu enfeoffed the Viscount of Ji with Chaoxian, but the
latter did not consider himself a vassal of Zhou” (Wm. H. Nienhauser, Jr., et al.
tr., modified). Hence, ‘Jizi’s mountains and rivers’ refers to Korea.

Line 6: ‘Principal Practitioner’: An office in China in Sui-Tang and Yuan times, of
comparatively low status (like that of all artisans); Charles O. Hucker: A Dic-
tionary of Official Titles in Imperial China, Stanford: Stanford University Press
1985: 266.

Line 6: ‘Mounted the dais’: I.e., achieved success.

#154 M .O.
Matching the Rhymes of a Poem by Hayakawa Kyojiro

IR e 57 1 A e LM S R )
“Having Been Presented a Poem by Mr. Hayakawa Kyonan, I Send Him One
in Return with Matching Rhymes”
“Kyonan Hayakawa-kun, shi ari okuraru. Sunawachi jiin shite kyakki su”
“Xidndn Zaochuan-jin you shi jian zéng. Nai ciyun queji”
Rhyme category: “V-5# I 1-VU(5%)iH
October 12, 1894

— i LA L NAN / ndn
To do a clean sweep / of Han Mountains // does not evidence
difficulty

Kanzan o isso shite kataki o mizu
Yisdo Hénshan bdjian ndn

RICZ AR el RAN / 1dn
(Our) Heavenly Troops / pursue them in defeat // the war about to
conclude

Tenpei niguru o oi tatakai masa ni takenawanaran to su
Tianbing zhubéi zhan jiang l4n
To sweep Han Mountains (the Korean peninsula) clear of Chinese — that
presents no difficulty;
2 Our imperial troops pursue them in defeat: the war will soon draw to a
close.
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T R R A
The rebel situation-cum-sentiment / only now fears // ruffled dragon-
scale anger
Zokujo wazuka ni osoren eirin no ikari
Z€iqing cai kong yinglin nu

TRE T R KAN / hdn
(Our) warrior spirit / is up to forgetting // a cold where fingers are
broken off

Shiki masa ni wasuru beshi dashi no kan
Shiqi ying wang duozhi han
The rebels at last are fearful of the dragon’s ire (that of our Emperor), hav-
ing ruffled its scales;
4 Ours is a warrior spirit oblivious to the (Korean) cold that can freeze off
fingers.
JOI R i L S
It is to be expected that / my emaciated frame // be buried in foreign
realms
Wa ga sogai mote iiki ni uzumen to kishi
Qi wou shouhdi mai yiyu

P N B R L DAN / tdn
It is admirable that you / with lone sword // bade farewell to poetry
circles

Kimi no koken mote sodan o shaseru o yorokobu
Qin jun ghjian xie saotdn
It is to be expected that my emaciated frame end up buried in foreign
lands;
6  But how admirable that you, with lone sword, bade poetry circles fare-
well.
A AR il
The warship / untying its hawsers // who knows when (< what day?)
Modo kairan izure no hi naru ka o shiran ya
Méngtong jiélan zht héri
H A DAN / tudn
Temporarily, let us appreciate / the bay // its moon just now full
Shibaraku shosen wanto tsuki no masa ni maroki o
Qi€ shang wantéu yue zheéng tudn
Who knows when our warship, hawsers loosened, will set sail;
8  For now let us enjoy Ujina Bay, the moon turned full.
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Title: ‘Having Been Presented’: The use of F. as a passive auxiliary, although much
more common in vernacular and modern Chinese, does appear in classic texts.
Each is illustrated by the following. Kong Shangren (1648—-1718): Taohuashan
24: FLvafT:, BEIERs, BBAE: <JEth, e AR BERT AR LI, “No, this was
presented to me by Lan Ying, a painter-friend who recently arrived” (JTW tr.).
And Mengzi TB.29: dif-, 20 I “Zu$% AL, ” Pencheng Kuo was put to
death” (JTW tr.).

Title: ‘Send Him One in Return’: The compound % — and even more so its variant
AlIZF — appears at the end of numerous titles of Tang poems sent in reply to earlier
verse: cf. Li Bo (701-62), QTS 184 (1883): =1, FKIli#F M: TS = 2 it
KT HER, fE K AIZFRER,” “Jetzt bin ich nach Xunyang (Jiangxi)
gegangen / und bin hier von meiner Familie iiber tausend Meilen entfernt. / Hier
habe ich gesehen, wie Leute auf dem Wasser in Booten unter zusammengeleg-
ten Lotusblittern (als Schutz gegen Regen) iibernachten (wie dies im Briefe des
Dichters Bao Zhao [fifill, 414—66] an seine Schwester geschildert wird); / und in
Erinnerung daran sende ich Dir diese Verse aus Qiupu, wie jener Brief am gros-
sen Donnersee verfasst wurde” (Erwin von Zach tr.).

Line 2: ‘Pursue them in defeat’: The term appears in Zhuangzi 25: #£1-, HIEG: <&
JbA)E A HTI#2 5, “The victors pursue the vanquished for fifteen days before
returning to their base” (Victor H. Mair tr.). Even more germane is Hanshu 1B
(63), which also includes an expression used in Line 4 below: 5, &aiid I
“ LAEE PR AL, EMME, R, LARKERR B =, “The Em-
peror, (starting) from Jinyang, fought a succession of battles and took advantage
of his victories to pursue the defeated. He went to Loufan, (where) he met with a
severe cold spell, (so that) two or three out of every ten officers and soldiers lost
fingers (or toes)” (Homer H. Dubs tr.).

Line 3: ‘The rebel situation-cum-sentiment’: In classical texts, the i in Hk{# gener-
ally refers to the ‘situation’ of rebel insurgents: e.g., Hanshu 99C (4171): ¥,
FEFHE T AR TR, 5SS %% . “Thereupon the numerous subor-
dinates [of the ruler] feared all the more and none presumed to speak of the
bandits’ circumstances” (Homer H. Dubs tr.). Ogai’s usage, however, shades into
modern-language usage: ‘sentiment — or feeling — of the rebels (< thieves).’

Line 3: ‘Ruffled dragon-scale anger’: The allusion is to Hanfeizi 12: ¥IE1-, FiiE:
“ NFEIAE W B RE M IR N £ 23 R 3622, “The ruler of men too [like
the dragon] has his bristling scales. Only if a speaker can avoid ruffling them will
he have any hope for success” (Burton Watson tr., modified). Cf. Su Shi: #fii, #f
rhidr AR “H RSB EE 2 5, “There is the foolishness of being impetuous
or overcautious and ruffling the dragon’s scales” (JTW tr.). The verb Ogai uses,
#2 (‘to ruffle or rub the wrong way’), is nearly synonymous with 52.

Line 4: ‘Cold that can freeze off fingers’: See the note to Line 2. The reference in this
context is to Korean winters.

Japonica Humboldtiana 17 (2014-15)



The Matching-Rhyme Kanshi of Mori Ogai (koshi and risshi) 93

Lines 3—4: To paraphrase: “Having ruffled the scales of the dragon, the Chinese have
gone too far, provoking our Emperor’s ire. / Our valiant Japanese troops can
withstand notorious Korean winters.” Note that just three days prior to writing
the poem, Ogai had an audience with the Meiji Emperor, who had arrived at the
Hiroshima garrison the previous month.

Line 6: ‘Poetry circles’: The §& in %%d, originally a reference to the “Li sao” Bft5#
(“On Encountering Sorrow”) of Qu Yuan JH i (343-278 B.C.) in Chuci FEf¥
(Songs of the South), and to verse written in its style, came to refer to ‘poetry’ in
general in compounds like /5.

For prior use of ‘poetry circles,” cf. Kong Shangren, Taohuashan 4: fLIfE,
BAETRS, D8k RSO, KA., 3 R, B e B, 25898, “Speaking of
literary excellence, he is a heavenly immortal banished to be among men (i.e.,
another Li Bo); he could be made the acknowledged leader (< the one who in
antiquity, as the head of the alliance, ‘held the ox’s ear’ for blood sacrifice at
conferences of states) in command of poetic circles” (JTW tr.).

‘Poetry circles’ inevitably suggests the Japanese bundan >C3g (‘literary estab-
lishment’) — in this case, that of the kanbun elite — and may allude to some recent
specific circumstance in Hayakawa’s life.

Lines 5-6: To paraphrase: “It is to be expected that I, as a military man, might die
abroad, / But how admirable that you, ‘with lone sword’ (i.e., valiant, but melan-
choly), gave up one of your favorite pastimes (meeting with friends to exchange
kanshi) to be here.’

Line 7: ‘Hawsers loosened’: Cf. Du Fu, QTS 232 (2555): fLHi, K& =4EHEE
iyt VN G SRR 3L S SR SRS JRNA e i M A L YN Ny 15
FERE, ASHRIANSE, A% @, ~ “Lange Zeit habe ich unter den Leuten Si-
chuans verbracht; / jetzt verlasse ich endlich das Grenzland von Chu. / Ich bestei-
ge das Schiff und bin trotzdem nicht freudig gestimmt; / als das Tau losgebunden
wird, bin ich es allein, der tief aufseufzt” (Erwin von Zach tr.).

Two war poems comprise the matching-rhyme exchange that follows.* Haya-
kawa’s is a heartfelt piece that describes the scene of battle after the fall of
Ryojun (Port Arthur) on October 21, 1894.#' Ogai’s effort is more distant emo-
tionally while more specific in geographical reference.*” Notwithstanding the
real humanity of Hayakawa’s response to the devastation, almost in spite of

40 For more concerning kanshi about war, see n. 53 below.

41 Note the entry in Ogai’s diary for the day: “StHIZ5 ~HIRNAIE 2 DIR72D .. KL
HYEIRNEFRA L7 AL, “Today the Second Army pressed the attack on Ryojun.... At
midnight came the report, ‘Ryojun is ours!’”; Sosei nikki, OZ 35: 242.

42 A more uniformly successful effort (if uncommonly plain in expression for Ogai) is Poem
#156 dated a few days earlier on October 5, 1894, treated in WixTeD: “Matching-Rhyme
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himself he ends on a note of astonished contempt and triumph. The final three
lines of Ogai’s poem also express a conventional and unreflective nationalism
that, by comparison, is contrived; yet the opening two couplets, especially the
second, are excellent.*’ Not surprisingly, neither in this exchange nor in Ogai’s
diary is there any reference to the atrocities committed by Japanese troops
against the Chinese populace over a period of several days after Port Arthur
capitulated.*

#158 Orig.
A Poem by Hayakawa Kyojiro

JARME IR BERT FL AT Bl

“As Witnessed at the Attack on Liishunkou” By ‘Yamato Sword-Zen’
“Ryojunko shingeki no shoken” Yamato Kenzen “Liishinkou jinjT sudjian
Dahé Jianchan”
Rhyme category: P [ -L(F)i
Composed between late October 1894 and early January 1895

= SR g KYO / jiang
“Three armies’ / in battle cry // press the key border fortress
Sangun tokkan shite genkyo ni semari
Sanjin dudhdn bi ydnjiang

JCEGRBUE v0 / chiing
The sight / forlorn // this battlefield
Kokei shoso taru wa kore senjo
Guangjing xiaosht shi zhanching

Our ‘three armies’ in battle cry assault the border fortress —
2 What a forlorn sight, this battlefield!

Kanshi of Mori Ogai: Quatrains”: 150, n. 44. The depredations of war are also decried in
poems Ogai exchanged with Su Shoushan; ibid.: 149-56.

43 Ichimura Sanjiro TR I EE (1864—1947), with whom Ogai earlier had a matching-rhyme
poetry exchange (ibid.: 142—44), was instrumental in the revision of the poem; for details,
see Kotanma Yosuke, 2: 21.

44 Suenosu Yoshiharu ARAEF I “Sosei nikki ni kakarenakatta koto” "HAEH D ICEH D172
2> 7-Z & (“What Could Not Be Written in Off on Campaign: A Diary”), Chap. 2 in idem:
Ogai to Nis-Shin, Nichi-Ro senso B8Ft& HI% - HEZ 4 (Ogai and the Sino-Japanese and
Russo-Japanese Wars), Heibonsha ~- )Ltk 2008: 35-49.
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LIRS W i
Fresh blood / fills gullies // the flowing water red
Senketsu wa tani ni michite ryisui akaku
Xianxi€ manx1 lidshi chi
TSR KO / hudng
(The baleful comets) ‘Gouge’ and ‘Lance’ / die out // clouds in
phalanx turn yellow
Sanso wa chi ni yudanete chin’un ki nari
Changiang wéidi zhénytn hudng
Fresh blood fills gullies, flowing water turns red;
4  Baleful comets wizen, the cloud phalanx turns yellow.
T L5 B
Rivers and mountains / bitingly cold // the territory strong
Kozan rinretsu yoto so ni shite
Jiangshan linli¢ yutd zhuang
By W2 e RYO / lidng
Ramparts / turned to wasteland // rain and snow chilling
Hekirui kozan usetsu ryo nari
Biléi huangcan yiixu€ lidng
Rivers and mountains bitingly cold, the territory tough;
6  Ramparts turned to wasteland, rain and snow chilling.
FSUACENEEIES
Surrendering mountain crags / the Qing troops // are truly laughable
Ken o ushinai Shinpei makoto ni warau beshi
Shixidn Qingbing zhén kéxiao
AGTE I 3 ] <52 TO / tang
Along the North Pacific / this land // is indeed ‘a metal (wall) and
scalding (moat)’
Hokuyo kono chi moto yori kinto
Béiyang cidi gu jintang
Qing troops surrender high ground — downright ludicrous!
8 Along the North Pacific, this land — nailed down tight.

Title: ‘Liishunkou’: Formerly known as Port Arthur or Ryojun, Liishun City (or Lii-
shun Port) is now a district in the Chinese municipality of Dalian.

Title: ‘Yamato Sword-Zen’: A pen name of Hayakawa.

Line 1: ‘Three armies’: Cf. Analects 9/26: o, F-2%: “ s ] &Ahth | PU AT 4
At “The Three Armies (i.e., the armies of a large state) may be stripped of
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their commander, but even a simple commoner cannot be deprived of his will”
(Burton Watson tr.).

Line 1: ‘In battle cry’: The expression M is virtually synonymous with Al# (nahin,
tokkan), later made famous as the title of the 1922 collection of stories by Lu Xun
B3R (1881-1936).

Line 2: ‘The sight’: Cf. Han Yu, QTS 339 (3805): W&, MZE1+7SThE KT v
Erh R <R IRFLIZKEK, YAl 8T, > “This is the time when mountains and
streams turn autumnal; / The sight, how fresh!” (JTW tr.).

Line 4: ‘Baleful comets’: Traditionally in East Asia, comets were considered ‘omi-
nous, uncanny, weird’ (yao IK). Comets, especially tailed ones, were omens of
“armed conflict, royal claimants and pretenders, avenging swords, spears, the ex-
ecution of great men, widespread slaughter, insurrections in the marches (pointed
to by the comet’s tail), treason, female usurpers, conflict between suzerain and
vassal. ... The message was always the same — disaster”’; Edward H. SCHAFER:
Pacing the Void: T’ang Approaches to the Stars, Berkeley: University of Califor-
nia Press 1977: 1094

Line 4: ‘Die out’: Cf. the example of this use of ZZHll by Fang Xiaoru (1357-1402):
Ti AR, SRR S, BIRE KL EHIZ,” “The Way of Kings

45 The terms 218, #848, and 218 are virtually interchangeable. Reference to M comes
from Huainanzi 2: {EFE 1, BUSGI: BP) IG5 DARTER, b MY 2 5. SEANIEE. 1A RE
55,7 “(Among the people of antiquity ...) [t]he myriad things were peaceful and dispas-
sionate and so became contented and tranquil. The gi of (baleful comets such as) ‘magno-
lias,” ‘lances,” ‘colliders,” and ‘handles’ (sobriquets derived from the perceived shapes of
ill-augured comets) was in every case blocked and dissipated so that they were unable to
cause harm” (Harold D. Roth and Andrew Meyer tr.). There is precedent for interpreting #&
18 as ‘magnolias’ and ‘lances’: Ho Peng Yoke ({if A/fil§ Ho Bingyu) in his translation of the
“Treatise on Astronomy” of the Jinshu (5, K3, 11-13 [277-403]), where twenty-
one ominous asterisms are described (12 [323-26)), renders tiangiang KA and tianchan
KM, respectively, as ‘Celestial Lance’ and ‘Celestial Magnolia Tree’ (although ‘Celestial
Sandalwood’ would be more accurate for the latter); The Astronomical Chapters of ‘The
Chin shu,’ with Amendments, Full Translation and Annotations, Paris and The Hague: Mou-
ton & Co. 1966: 130-34, especially 130.

Edward H. ScHAFER, however, interprets fianchan (35%) to be the ‘gouge of heaven,’
explaining that it “is a ‘Broom star’ (huixing %) [perihelial comet] with a hook shape,
like a latheman’s gouge — but the overall effect suits a crescent-headed comet with a curved
biting edge”; Pacing the Void: 108. His lead is followed by David R. KNECHTGES in render-
ings of two of the five examples in the Wenxuan where one of the three compounds is used.
But he takes the first character to be modifying the second: hence, ‘gouging lance’; Wen
xuan, or, Selections of Refined Literature, Princeton: Princeton University Press 1982-96,
3 vols.: 1: 255 (Line 157) and 2: 27 (Line 88). In two other instances, he simply renders the
compound as ‘comets’: 1: 417 (Line 632) and 2: 121 (Line 70). The fifth occurrence, by Xie
Zhan (387-421), while not translated by Knechtges, is treated by Erwin von Zach: #ifi,
RTFBa: 8% PIEERIE,” “[In Gaixia gelang es ihm den unheilvollen (kometengleichen
Xiang Yu) zu vernichten”; full citation on p. 105: 2: 318.
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Wen and Wu, coming to the Spring and Autumn period, died out” (JTW tr.). The
term is more commonly used in the sense ‘scattered on the ground,’” as in Poem
#142 (Line 9) of “Matching-Rhyme Exchange: Ogai Matching Ogai,” treated
above. Cf. Bo Juyi, QTS 435 (4819): &5, AR K. “TE# ZZ b fie A, “Her
hairpins scattered over the earth, no one picking them up” (Ching Ti tr.).

Line 4: ‘Clouds in phalanx’: Cf. Shiji 27: ¥50, K'E#: “FiZEA1371H,” “Clouds in
phalanx were like erect walls” (JTW tr.). Also Gao Shi (ca. 706-65), QTS 19
(225): E3E, MeHRAT: “BER CIRFERESE | 28— 7% 3] 3|, “For three seasons
long, winds of destruction form into phalanx of cloud; / Sounds in the cold: the
whole night through, the ringing of watch kettles” (Stephen Owen tr.).

Line 4: Entire line: Inasmuch as £ has the related meanings of ‘to prick, stab; sharp,
pointed,’ the two phrases, ‘baleful comets’ and ‘die out,” might also be construed
as follows: “Pointed spears scattered on the ground, clouds in battle-array turn
yellow.”

Line 6: ‘Ramparts’: The term appears four times in the Wenxuan, twice as the name
of a constellation; the other two as follows: Yang Xiong (53 B.C—~A.D. 18): #3
K, HRER GG 7): «JEHLed DUEE &7 “[He] assigns Geomancer (the spirit
of geomancy) to the ramparts” (David R. Knechtges tr.). And Mei Cheng (d. ca.
140 B.C.): B3k, Lk CGE 34): “BESEHEL» “Row after row of stout bulwarks
and ramparts” (Victor H. Mair tr.).

Line 7: ‘Downright ludicrous!’: Japanese deprecation of Chinese was becoming in-
creasingly common at the time. Cf. the comment by S.C.M. PaINE: “Worse still
was the effect [of the war] on Sino-Japanese relations, which, prior to the war, had
been very cordial. Educated Japanese had felt a deep admiration for Chinese high
culture and had been gracious hosts to visiting Chinese scholars. During the war,
Japanese respect rapidly degenerated into contempt while the Chinese learned to
loathe the Japanese™; The Sino-Japanese War of 1894—1895: Perceptions, Power,
and Primacy, Cambridge: Cambridge University Press 2003: 7. By the end of
the conflict, “prints, songs and war plays had convinced the Japanese that the
Chinese were backward, cowardly, and even contemptible, unworthy heirs of a
once-great tradition”; Donald Keeng: “The Sino-Japanese War of 1894-95 and
Japanese Culture,” in idem: Landscapes and Portraits: Appreciations of Japa-
nese Culture, Tokyo and Palo Alto: Kodansha International Ltd. 1971: 273.

Ogai was not above making similar deprecatory comments: e.g., Poem #159
(Lines 9-10), dated March 29, 1895: “FFHFH A5G, HEFL I /i, “The prime
minister — Li Hongzhang 25 %% (1823-1901) — is crafty in the way he maneu-
vers as a diplomat (< The crafty minister is assiduous at ‘wine goblets and meat
bowls’ [i.e., ceremonial banquets, hence diplomacy — a phrase found in Hanfeizi
10]); / Our valiant army will soon pack up pennants and drums.” Keene notes,
“The anti-Chinese feeling was levelled specifically at Li Hongzhang”: ibid.: 272.
Similarly, years earlier in 1884, Ogai had made distinctly unfavorable comment
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about those in Taiwan who had offered resistance to the 1874 Japanese military
expedition on the island.*

It is not that the following conclusion by Richard John BowriNG about Ogai
and Sosei nikki is wrong; rather, it might be qualified: “The diary is in fact notable
for the distinct lack of patriotic sentiment and the total absence of enthusiasm,
which is in great contrast to the reactions of the majority of Japanese literary
figures of the time”; Mori Ogai and the Modernization of Japanese Culture,
Cambridge: Cambridge University Press 1979: 92. Note the sentiments found
in the matching-rhyme poem by Ogai that follows. It reflects both pride in Japa-
nese army accomplishments and a patronizing attitude toward Chinese, both ex-
pressed in largely formulaic terms.

Cf. the following appraisal of Uta nikki (Diary in Song) of ten years later,
which recorded Ogai’s sentiments about the Russo-Japanese War: “The poems
are distinctly patriotic, but quietly so”; Eric Wesley JonnsoN, Mori Ogai: The
Fiction from 1909 to 1914, Ph.D. dissertation, University of Chicago 1973: 27.

Line 8: ‘Metal and scalding’: The compound derives from Hanshu 45 (2159-60):

T DS R0 BRI N | RS kb Tt AN AT, “They are to sur-
round the city-walls in sturdy defense, all having metal walls and scalding moats,
s0 as to be impregnable” (JTW tr.). Cf. Bo Juyi, QTS 436 (4827): A& 5, Al
THACBIR KA E DGR B A7 il oA “FIPRRAVE 25, B TH ALY, 7 “Leopards

46

Ogai’s untitled Poem #079 (of August 30, 1884), which appeared in Kosei nikki fiiV4H
ALl (Diary of the Voyage West), was written shipboard while passing Taiwan en route to
Europe:

SR Y

Battleships that plied the seas sang victory and returned;

LR B i

As expected, with a single blow they smashed the benighted blockheads (i.e., the uncivi-

lized local natives).

Bl 22 S i

Yet much to be regretted: bones of our Imperial troops

BRAE A 5 ]

Remain buried in southern-barbarian mists "'mid miasmal vapors.

The four-character phrase in the last line, #/f}% %5, had been used by Ouyang Xiu BXFZ{&
(1007-72).

Note a contemporary Japanese account of the 1874 expedition: “... Japanese soldiers
came to this island to punish the violence of the Taiwan raw savages. But the untutored bar-
barians do not know ethics ... The savages lost heart and they surrendered and apologized,
and at dawn on May 22 [1874] Japan’s imperial prestige (ten’i) shone before the world
(bankoku) ...”; as cited in Robert EskiLpsen: “Of Civilization and Savages: The Mimetic
Imperialism of Japan’s 1874 Expedition to Taiwan,” The American Historical Review 107.2
(April 2002): 406. Cf. the use of ‘raw aborigines’ by Ogai, quoted in the note to Poem
#160 Orig. (Line 5) in “Matching-Rhyme Exchange with Noguchi Neisai” below. Note
also Nadin Heg: Imperiales Wissen und koloniale Gewalt: Japans Herrschaft in Taiwan,
18951945, Frankfurt am Main: Campus 2012.
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and tigers, the soldiers west of the passes; / metal and scalding, the cities north of
the Wei” (Howard S. LEvy tr. — with translator’s appended note that ‘metal and
scalding’ is “a reference to metal walls and moats of scalding liquids, meaning
a city of impregnable strength”; Translations from Po Chii-i’s Collected Works,
vol. 2: The Regulated Poems, New York: Paragon Book Reprint Corp. 1971: 51).

Line 8: ‘This land — nailed down tight’: There are two complementary senses here:
‘this land that is traditionally nailed down tight (i.e., difficult to conquer)’ and
‘this land that is now nailed down tight (for us).’

#158 M.O.
Matching the Rhymes of a Poem by Hayakawa Kyojiro

TR 35 Tk K

“Recording What I Felt After the Battle of Port Arthur: In Matching Rhymes”
“Ryojun sengo, kan o shoshite, jiin su” “Llishiin zhanhou sha gén, ciyln”
Rhyme category: V-8 T (Fa)iH
Drafted January 2, 1895, completed January 14 or later, and dated to January 2

HRPG AR IS 2 KYO / jiang
Morning, tossing away / the Yalu // losing the border
Ashita ni Oryoku o nageutte henkyo o ushinai
Zhao pao Yalu shi bianjiang

ERUR AR Y0 / ching
Evening, discarding / Liaodong // turning it into a battlefield
Kure ni Ryoto o sutete senjo to nasu
Mu qi Lidodong zuo zhanchang

Morning, Yalu discarded, the border lost;
2 Evening, Liaodong abandoned, turned into a battlefield.

KB ERE
‘Shadowy fire’ / shines on the woods // rays dark and dreary
Inka hayashi o terashi hikari santan
Yinhuo zhaolin guang candan

RBEAET I 3K 5 KO / hudng
Fallen corpses / cover the plain // blood mysteriously-dark yellow
Fukushi no o oi chi genko
Fusht yanyé xié xudnhuang

‘Shadowy fire’ casts light in the wood, rays dark and dreary;
4  Strewn corpses cover the plain, blood a blackish yellow.
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HES AR ANHER
Our heroic army’s / smashing the enemy // is like splitting rotten
wood
Yiigun no teki o yaburu koto kyii o kudaku ga gotoku
Xiéngjun po di rd cuixil
BB B BLE Tt RYO / lidng
The new government’s / bestowing of grace // is akin to the conveying
of a cool breeze
Shinsei no on o hodokosu koto ryo o okuru ni nitari
Xinzheéng shT’én si songlidng
Our heroic army has smashed the enemy, like splitting rotten wood;
6  And our new government’s bestowal of grace, the conveying of a cool
breeze.
KA E e
The Son of Heaven / facing the sun // universal his prestige and
benevolence
Tenshi yo ni atatte itoku amaneshi
Tianzi dang ydng bian weidé
Ml ZEGEN T TO / tang
What need / pointlessly to sing the praises // of old Chengtang
Nan zo mochiin itazura ni inishie no Seito o tatauru o
Héxt td song gu Chéngtang
The Son of Heaven, our Emperor, faces the sun, his prestige and benevo-
lence universal;
8  No need to sing the praises of Chengtang — ‘Compleat Tang’ — of old.

Line 1: “Yalu’: The river demarcating the border between Korea and China.

Line 1: ‘The border’: The term appears as early as in the Zuozhuan. Cf. Du Fu, QTS
217 (2285): FhH, EARWE: <&k Xt 55725, ” “T am thinking of our
men who bear arms / To defend the frontier for the whole year” (William Hung
tr.).

Line 2: ‘Liaodong’: The peninsula that was the site of final battles of the Sino-Japa-
nese War (and later of major conflicts in the Russo-Japanese War).

Lines 1-2: Note that throughout the couplet the level and oblique tones in comple-
mentary positions between lines carry over into modern Mandarin.

Line 3: ‘Shadowy fire’: ‘Yin fire’ is similar to the ignis fatuus, or will-o-the-wisp, of
the West.*” Cf. Mu Hua (fl. ca. 300): R#E, I (SC# 12): “Bk A A, K

47 “[Ylin fire is fire from hidden places beneath the surface of the earth or sea. The expression
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Ko7 “Sunlit ice that does not melt, / Shadowy fires burning underwater” (David
R. Knechtges tr.). Also Du Fu, QTS 216 (2262): ¥L:H, Z8 [RIZB#5 25 s Bk 1
<P K T S WE R R 4, “Das Feuer im Innern der Erde bringt das glinzen-
de Wasser der hiesigen Quellen zum Kochen; / sprudelnd benetzt es die einsame
Felsenwildnis” (Erwin von Zach tr.).

Line 3: ‘Dark and dreary’: Cf. Liu Yiqing, Shishuo xinyu 2: I, HEHEE, 5
2 <JRFRE T AN GG TS S H &, “The wind and frost, of course, need not
be spoken of; / But snow ‘first gathering’ — how dark and dreary!” (Richard B.
Mather tr., modified).

Line 4: ‘Strewn corpses’: Cf. Zhuangzi 25: #£1-, HIIF%: (- 85) HHEL G Hu I, AR
J2BE]#ES, ” “The two kingdoms (‘Butt’ and ‘Barbarossa’ — both on the horn of
a snail) often compete with each other and go to war, strewing the ground with
tens of thousands of corpses” (Victor H. Mair tr.).

Line 4: ‘Blood a blackish yellow’: The Yijing uses the same locution, where it refers
to the colors of Heaven and Earth and to the principles of yang and yin: %%,
B <FERRREY  HAfM X8, “Dragons fight in the fields, their blood black and
yellow” (Richard John Lynn tr.). It portrays an order that is out of balance. But
¥ can be understood as modifying #: e.g. Shijing #3: wFi%, R, BH: “b¥
e BRI X85, “1 was ascending that lofty ridge, / But my horses turned
of a dark yellow” (James Legge tr.). And since X commonly has the meaning
of ‘mysterious, dark, obscure,” the compound could be rendered ‘eerily yellow.’
While denoting the latter, Ogai’s phrasing necessarily evokes the Yijing passage
when used in the context of war.

Lines 3—4: Suenosu Yoshiharu specifically cites this couplet when saying that Ogai
was not writing of his own direct experience of war, but rather about what he
had heard about from others (such as the photographer Kamei Koreaki fH:%%
B [1861-96]). Ogai was simply employing what Suenobu terms “conventional
kanshi exaggeration”; “Sosei nikki ni kakarenakatta koto”: 49. On Ogai’s depic-
tion of the depredations of war, see also n. 42 above.

Line 5: ‘Like splitting rotten wood’: Cf. Sanguozhi 1 (5, commentary): — &, Fi
&, B WG T A ] S ANHERT . “Hence, his plans were carried out
easily, like revolving something that is round; and his affairs were easily brought
to conclusion, like splitting rotten wood” (JTW tr.).

Line 6: ‘Bestowal of grace’: Cf. Cao Zhi (192-232): Hff, SR BIF CGE 37):
TR R AN AR A HEE SR E 22,7 “Von Dir kann wirklich gesagt werden,
dass Du ein Herrscher bist, der dem Volke alles gestattet, was er sich selbst ge-

is used of the subterranean sources of sulphurous springs and fumaroles, and of other con-
cealed fires, real or metaphysical; but, above all, it refers to marine bioluminesce”; Edward
H. ScHAFER: The Vermilion Bird: T’ang Images of the South, Berkeley: University of Cali-
fornia Press 1967: 139.
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stattet, und dessen Huld und Gnade sich iiberallhin verbreitet” (Erwin von Zach
tr., alluding to Analects 15/24).

Line 6: To paraphrase: “The local populace has benefited from Japanese rule, which is
akin to the bestowal of generosity by our Emperor.”

Line 7: ‘Prestige and benevolence’: Cf. Guanzi 17: 4 1, Feiki: “ER A R B L H
Pagy HITA] DLE B 68 3R 4T, “Secure the ancestral temples. Provide
for the men and women. Control the four classes (gentry, peasants, artisans, and
merchants). Then you may make your majestic position and benevolent power
secure, regulate laws and rules of conduct, and issue orders” (W. Allyn Rickett
tr.).

Line 8: ‘Chengtang’: Commentary to the following Shujing passage clarifies that the
appellation means ‘Compleat Tang’ (or per James Legge, ‘Successful Tang’):
S, 2 FE BRI GE T R, ” “Compleat Tang (reg. ca. 1783-54 B.C.)
banished (the bad last emperor) Jie to Nanchao” (JTW tr.).

Line 8: To paraphrase: “There is no need to sing the praises of famous Chinese rulers
of antiquity, inasmuch as we have our esteemed Emperor.”

Ogai returned to Japan from China on May 22, 1895, only to be dispatched
to Taiwan a few days later. In the following exchange, Hayakawa Ky®ojird
sees Ogai off en route to his new assignment. Ogai departed on May 25 and
received Hayakawa’s finished poem on June 15, apparently setting it aside.
But on receiving orders on September 15 for his immediate return to Japan, he
wrote a matching response the following day to avoid the embarrassment of
not having replied before leaving Taiwan on September 22.

Hayakawa’s poem alludes to Su Wu and Li Ling, in conventional reference
to friendship and separation. Ogai’s poem takes up the allusion in the first and
last lines of his response. Lines 2 and 7 closer to the center of the poem mir-
ror each other and refer to Hayakawa. They serve to bracket the more somber
internal couplets, the first of which skillfully blends reference both to the im-
mediate situation and to the wider world, while the second, with its concrete
images, effectively communicates self-deprecation and ineffectualness (if not
failure).

Contributing to the muted sadness of the poem are the several Chuci 7t
expressions that echo, if not directly allude to, the anthology: Line 2 to the “Li
sao” HE%E (“On Encountering Sorrow™), Line 5 to “Ai shiming” Ry (“Alas
That My Lot Was Not Cast”) and to “Xi song” 13 (“Grieving I Make My
Plaint”), and Line 7 to “Jiu bian” Ji## (“Nine Changes”™).
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#161 Orig.
A Poem by Hayakawa Kydojiro

AN PRI el 3

“Seeing Off Ogai Gyoshi En Route to Taiwan” By Kyo
“Ogai Gyoshi no Taiwan ni yuku o okuru” Kyo
“Song Ouwai Ydshi zhi Tdiwan” Gong
Rhyme category: “V-E T +— (L)
Before June 15, 1895

ARAERE 2K s I YO / you
Would that, heading out / I might accompany you and go // but the
sea route is distant
Yukite-yuku ni shitagawan to hossuru mo suiro haruka nari
Yu wang sui zht shuilt you

4 HEHER, RYU / lid
One knows that you / today // boarding (ship) would be hard to detain
Shiru kimi no konnichi ga wa todome-gataki o
Zhi jin jinri jia nén lid

If only I could go with you, but the sea route is far;
2 And we know, today you set sail and can only with difficulty be detained.

S TR
To foreign lands / when parting // mountains and streams feel regret
lkyo te o wakatsu sansen urami
Yixiang fénshou shanchuan hén

ESZAEE o o sHU / chéu
To a far-off island / accompanying the army // generals and men are
sorrowful

Zetto ikusa ni shitagau shoshi ureu
Juéddo congjun jiangshi chéu

When those close part for foreign lands, even mountains and streams feel

regret;

4  Posted on a far-off island, officers and men grow melancholy.
(Amid) flying catkins / and falling petals // I intone (my poem) short-
sleeved
Hijo rakka tanshii ni ginji
Feixu ludhua yin dudn xiu
B S sHO / Zhou
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Whale billows / and crocodile waves // jounce (your) light boat
Geiha gakuro keishii o ugokasu
Jingbod ¢lang dang qingzhou
Amid flying catkins and fallen petals, I intone these lines, short-sleeved,
6  While whale billows and crocodile waves bounce about your slight craft.
22— 1 5 T
‘On the river bridge’ / once parted // paired hanging (streams of)
tears
Karyo hitotabi wakarete sosui no namida
Héliang yibi¢ shuangchui I¢i
BRI Fu / f8u
Su and Li / back then // were like this or no?
So-Ri tonen kaku no gotoshi ya ina ya
Su-Li dangnidn ru shi fou
Having said goodbye ‘on the river bridge,’ paired streams of tears falling
down —
8  For Su Wu and Li Ling, was it like this back then?

Title: ‘Ogai Gyoshi’: see p. 73 above, including n. 28.

Title-line: ‘Kyo’: A pen name for Hayakawa Kygjird, meaning ‘respectful.” Also the
name of a figure in Tao Qian’s poetry who understood and recognized true worth
in others: Py, Sk& L-LE, H/N <BR{HMAE . (kA —25E,” “In all the
world none knew his worth [i.e., that of Zhang Zhongwei Rff/#}], / Save one
man only, [his friend] Liu Gong [fl. A.D. 10]” (James Robert Hightower tr.).

Line 3: ‘Foreign lands’: Cf. Cao Zhi: i, 3%l (5GE# 19): “wIE & Z KM
WM 52%F, ” “She grieves that this good tryst must cease forever, / And sor-
rows that, once departed, we shall go to different realms” (David R. Knechtges
tr.). Also Wei Zhuang (836-910): FifE:, RATHR: “PRIR EAPEIK iwliy— g
AR “Melancholy are the clouds and streams of a strange land; / I pour full the
cup for you, my urging mixed with tears” (JTW tr.).

Line 4: ‘Far-off island’: Cf. Du Fu, QTS 232 (2555): 1, FIaaikianrd 1.
A A  BRYNANIEENH ., “Vereinzelte hohe Klippen sind von Nebeln einge-
hiillt, / auf den runden Inseln liegen morgens und abends die Strahlen der Sonne”
(Erwin von Zach tr.).

Line 5: ‘Flying catkins’ (or ‘flying willow-floss’): Cf. Li Shimin (5§98-649), QTS
1 (10): ZFHEES, B35 <ML Wt ie Fr A€, “Drifting in willows, floss
flying and flying, / adorning plums, petal after petal of blossoms” (Stephen Owen
tr.). Also Han Yu, QTS 343 (3849): §i i, ZEAIBRM BIG FAEH e —+
—akK, FAu, B ISR TR R ER TR, “Auf dem Weidenweg flie-
gen noch die Samenkronen der Weiden herum. / Wie wenige Tage des Friihlings
bleiben noch iibrig?” (Erwin von Zach tr.).
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Line 6: ‘Whale billows’: Cf. Du Fu, QTS 232 (2561): L1, JiHHI LB pa i 22 25 4
R R B 5B E R, “Das Meer ist durch die Bewegungen der Wal-
fische in Aufruhr (d.h. China ist durch Rebellionen erschiittert); / die fliegende
Wildgans begibt sich nach Hengyang (d.h. Du Fu fliichtet nach Hunan)” (Erwin
von Zach tr.).

Line 6: ‘Crocodile’: As noted by Edward H. ScHAFER, “The man-eating saw-toothed
crocodile (¢ ff%) which infested the coastal shallows and estuaries of Nam-Viet
in Tang times was free of old cultural associations. Its fame was chiefly due to
the writing of a single man” — namely, Han Yu; The Vermilion Bird: 217; e.g.,
QTS 341 (3825): &R, WEoE: Ml i RN A IR AR~ “The crocodile fish
is larger than a ship — / Its fangs and eyes bring terror and death to us” (Edward
H. Schafer tr.).

Lines 7-8: ‘River bridge’ and ‘Su Wu and Li Ling’: In East Asia, these two Han
dynasty figures were to become the epitome of friendship because of the poetic
exchange ascribed to them in the Wenxuan (ch. 29), as well as a famous letter to
Su Wu by Li Ling (ibid.: ch. 41). Their biographies, which appear in the Hanshu
(ch. 54), can be summarized as follows: “While in the land of the Xiongnu, Li
Ling [4F# (d. 74 B.C.)] became good friends with another prisoner, Su Wu #f
I (d. 60 B.C.), a Han envoy who had headed a diplomatic mission in 100 B.C.
When Su Wu was allowed to return to Han in 80 B.C., the two friends bid each
other a sad farewell”’; David R. KNECHTGES, in idem and Taiping CHANG (IR
Zhang Taiping], ed.: Ancient and Early Medieval Chinese Literature: A Refer-
ence Guide, Part One: Leiden: Brill 2010: 491.

The seven poems ascribed to the two in the Wenxuan were in all likelihood
written in the Late Han or Six Dynasties. Among Western-language translations
are the following: of the Li Ling pieces, Yves HERVOUET: Anthologie de la poésie
chinoise classique, Paul DEMIEVILLE, ed., [Paris:] Gallimard 1962: 70-72; of the
Su Wu poems, J. D. Frobsuam with CH’ENG Hsi [Fizs Cheng Xi]: An Anthol-
0gy of Chinese Verse: Han Wei Chin and the Northern and Southern Dynasties,
Oxford: Oxford University Press 1967: 18-20; and of all seven poems, Erwin
von ZacH: Die Chinesische Anthologie: Ubersetzungen aus dem Wen hsiian, Ilse
Martin Fang, ed., Cambridge, Mass.: Harvard University Press 1958 (Harvard-
Yenching Institute Studies, XVIII), 2 vols.: 1: 520-23.

The prose “Letter in Reply to Su Wu” 2% 205 has been translated by George
MARGOULIES, Le Kou-wen [v1 3] chinois: Recueil de textes avec introduction et
notes, Paris: Paul Geuthner 1926: 93—100; and by WonG Siu-kit [#%Jk7% Huang
Zhaojie]: An Anthology of Ancient Chinese Prose [a translation of the compendi-
um, Guwen guanzhi 7 3CE1IE (The Acme of Ancient Prose, 1694)], Hong Kong:
Asia Education Times Limited 2007: 308—14.

The ‘river bridge’ where the two parted appears in a verse attributed to Li

Ling: 2B, BARR =1, H= CGE 29): T LRk Ez.”
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“Nous montons vers le pont, nos deux mains enlacées: / Voyageur en partance,
ou seras-tu ce soir?” (Yves Hervouet tr.).

#161 M.O.
Matching the Rhymes of a Poem by Hayakawa Kyojiro

P L NP E SR
“Sending My Thoughts to Hayakawa Kyonan, Matching the Rhymes of His
Poem of Farewell”

“Omoi o Hayakawa Kyonan ni yose, sono sobetsu no in o jisu”

“Jihudi Zaochuan Xidndn ci qi songbié yun”

Rhyme category: “F& T +— (L)

September 16, 1895

BT R R YU / you
‘Hand in hand / on the river bridge’ // a past event remote
Te o karyo ni tazusae 0ji haruka ni
Xishou hélidng wangshi you

P Fri Pk AT R, RYU / lidi
In southern wastes / sighing that I // long might linger
Nanko ware no hisashiku en’ryii suru o nageku
Nénhuang tan wo jit yanlid

‘Hand in hand on the river bridge’ — saying farewell — now seems remote;
2 You lamented I might linger long in southern barrens — Taiwan.

PRI LR 2
Touching-the-sky / great breakers // wind and clouds pressing in
Setten no haro fiaun kyi ni
Jigtian bolang fengyun ji

T A K sHO / chéu
‘Filling the land / shields and spears’ // plants and trees sorrowful
Manchi no kanka somoku ureu
Maindi gangé caomu chéu

Great waves touching the sky, winds and clouds threatening;
4 ‘The land full of arms,’ plants and trees sorrowful.

J5 BB = 478
Professional skill / may be expected // (setting) three fractured arms
Hogi tomo ni kisan sansetsubi
Fangji yu qi sanzhé bi
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TR — IR AT SHU / zhou
In the world / who gets angry at // ‘a lone empty boat’?
Seken tare ka ikaran ichi kyoshii
Shijian shéi nu yi xtizhou
There may be prospects for my medical skill, ‘setting three fractured
arms’;
6  Yet in the world at large, none gets upset at ‘an empty boat.’
A R Pk 7
In Kyo(nan)-gorge / hazy trees // in autumn wave and shed
Kyochii enju aki ni yoraku sen
Xidzhong yanshu qit ydoluo
EBAT DL A FU / f8u
At this juncture / thinking of you // is it as of old or no?
Kono sai ai-omou wa kyii ni nitaru ya ina ya
Ciji xiangsT si jit fou
Amid mountain gorges that evoke your name, hazy trees in autumn wave
and shed their leaves:
8 At times like this I think of you — was it like this back then or not (for
those longstanding friends, Su Wu and Li Ling)?

Line 1: ‘Hand in hand on the river bridge’: An allusion to the Li Ling line — #§F I
JA[%: — cited in the note to Lines 7-8 of the preceding poem.

Line 2: ‘Linger’: Cf. Chuci: Efi¥, BEER: <INty Ha 545 XA ] DURERE 2 “The
age is disordered in a tumult of changing: / How can I tarry much longer among
them?” (David Hawkes tr.). Also Hanshan (9th cent.), QTS 806 (9069): Z£[11, fi&
S c— ) ZE AL EE = 14E,” “Once T came to Cold Mountain ‘to sit’ (ie.,to
meditate), / I stayed on for thirty years” (JTW tr.).

Although Hayakawa did not know it at the time of Ogai’s departure, the latter
was to be in Taiwan for fewer than four months. Hence, since this poem was writ-
ten by Ogai just before his return, the line becomes ironic.

Line 4: ‘The land full of arms’: A direct allusion (with the two constituent compounds
reversed) to Du Fu, QTS 229 (2508): fLHi, M ik+-f ), Hu: TRt
iz EHUI KR K, “Uberall auf der Welt sind jetzt kriegerische Unruhen
(von denen ich hierher flichen musste); hier im Gedéchtnistempel verlor ich mei-
nen Kummer tiber das Leben in der Fremde. / Wenn die hohe Sonne wie Feuer
brennt, wird hier unter dem Nadelholz des Tempels das heisse Wetter zur Kiihle”
(Erwin von Zach tr.).

Lines 3 and 4: The couplet is open to differing (but not mutually exclusive) interpre-
tations. It could refer to past events, to Ogai’s trip by ship a few months earlier,
when “Great waves touched the sky, and winds and clouds threatened,” and to a
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Taiwan that upon his arrival was “‘A land full of arms,’ plants and trees sorrow-
ful.” At the same time, the lines could refer to the more general world situation:
Western powers’ insistence that Japan give up the Liaodong Peninsula, increasing
tension with Russia over territorial claims, and other pressures.

Line 5: ‘Professional skill’: Skill in healing, necromancy, divination, astrology,
etc.; extended from its early use, as in the following cognate compound: Shiji
105 (2796): LG, REEATIE: TR TRERRE A HE G
“Among the formulae and skills you are good at and the kinds of illnesses you
can treat, are there any books about them, do you have them or not?” (Elizabeth
Hsu tr.).

Line 5: ‘May be expected’: Cf. Chuci: #Ef&E, WIRr: “tEFE AR5 E A0l
B}, “For those that are gone, I cannot reach back to; / And those yet to come,
I cannot wait to see [i.e., do not have the prospect of meeting with]” (David
Hawkes tr.).

Line 5: ‘(Setting) three fractured arms’: The locus classicus for the expression is the
Zuozhuan: FEfE, AT =4 “=HIEAIEREE.” “From (his setting) three
fractured arms, one knows he is a good physician” (JTW tr.). In Chuci there is
a closely related proverb: &, JLE, a0 ST MLEE 7. ... “(Setting)
nine fractured arms, one can set oneself up as a doctor; ...” JTW tr.).

Line 6: ‘None gets upset at “an empty boat”’: The source is Zhuangzi, with an addi-
tional likely allusion to Du Fu. Zhuangzi 20: 7, [LIAR: “J7 AR R A 5
AR AL #EAE TR0 2 AAEL,” “If a man, having lashed two hulls together, is
crossing a river, and an empty boat happens along and bumps into him, no matter
how hot-tempered the man may be, he will not get angry” (Burton Watson tr.).
Also Du Fu, QTS 224 (2391): FLH, BEIRICERIE 15, Ho—: <IREA R
Ji B BE R TZ R /. “My mind was clear at coming; but now I’ve lost my
guide, / And rudderless my little bark is drifting with the tide” (Herbert Giles
tr. — a rendering that, although old-fashioned in expression, captures the spirit of
the lines).

Lines 5-6: To paraphrase the couplet’s self-deprecatory lines: “With more experience,
I may well get better as a doctor; / But like an empty boat that unwittingly bumps
into things (and only for that reason does not prompt anger), I am lonely and
adrift (and the effort I expend adds up to little or nothing).” Kotanma Yosuke
conjectures that Line 6 may refer to the large number of patients Ogai had to send
back to Japan. If so, the line would also imply, “At least I'm not being criticized
by others for my ineffectualness.”

Cf. Ogai’s Poem #002, i HEHK (Lines 9-12), January 1, 1880, about
his recent medical training not having been put into practice: “Hf 25 v K %4
7] & VA S )T #5558 . AR AT I, Kt AR 22281, “In solitary study
by oil lamp, I applied myself assiduously, / And of Western medicine managed a
glimpse. / Ludicrous that such skill has not been put to practice; / Twenty years’
intense application — such ‘majestic soaring’ for nought” (JTW tr.).
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Line 7: ‘Amid mountain gorges that evoke your name’: The phrase ‘amid mountain
gorges’ IBéH incorporates the first half of Hayakawa’s pen name Kyonan I5¢Fd,
hence evoking it; the phrase is also used in Poem #188 (Line 4) without the added
association.

Line 7: ‘In autumn wave and shed’: Cf. Chuci: FE&%, JuHE, H—: <d8ik | K2 AR
th, FE R FORFEIA M 2L, “ Allas for the breath of autumn!/ Wan and drear:
flower and leaf fluttering fall and turn to decay” (David Hawkes tr.). Also Du Fu,
QTS 229 (2504): LI, FBaFMI: “AIfBHFEVE ., D)9 AJREE, ” “Wie kann ich
diese traurige Landschaft jetzt im Herbst zur Zeit des Laubfalles ertragen? / Und
dies umsoweniger, da schon lange hier Unruhen wiiten” (Erwin von Zach tr.).

Line 8: ‘I think of you’: This echoes the phrasing and sentiment expressed in the Li
Ling poem cited above: Z=[%, Bk i\ =1, H. = (30# 29): “fT NEEAHE (&5
WA, “The traveler cannot linger long, / we say to each other that we will
always think of each other” (Stephen Owen tr.).

Line 8: ‘Is it as of old or no?’: Ogai here responds to the allusion in Line 8 of Haya-
kawa’s original poem. ‘Old’ refers both to the past, i.e., the time of Su Wu and Li
Ling, and to their ‘longstanding’ friendship. He and Hayakawa are being likened
to the pair; while parted, they exchange poetry affirming their friendship.

The rhyme word N (in Mandarin, normally bii, but occasionally fou, as here)
functions the same as the homophonous 77 fou of the Hayakawa original (but A~
is a _["#¥ rather than a *[*5 rhyme).

Matching-Rhyme Exchange with Noguchi Neisai 115575 (1867-1905)

Noguchi Neisai is easily the most famous kanshi writer with whom Ogai ex-
changed poetry.* Born in Hizen, Noguchi studied kanbun with the father-and-
son poets, Mori Shunto 7% (1819-89) and Mori Kainan PR (1863—
1911), and has been paired with another of their disciples, Okubo Shonan KA
TRHEE (1865-1908). Beginning in 1903, he published the kanshi organ Hyak-
karan F{EM#H (“A Hundred Blossoms in Literary Columns™).* He died com-
paratively young, at the age of thirty-eight, in all likelihood murdered by his
wife’s younger brother. Commenting on the homicide in a letter, Ogai states

48 Originally having the names Noguchi Ichi #7I1= and Noguchi Ichitaro ¥F 11— AHE, Nei-
sai was the author’s best-known pen name; others were Shord Wi## and Takuten Josen &
KA#IlI, the latter as a shosetsu critic (notably of Maihime, deemed by Ogai the best on the
work).

49 One of many kanshi periodicals during the Meiji period that are listed in WixTeD: “Sociabil-
ity in Poetry™: 191.
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he was a friend (K3ED— A) of Noguchi.® The latter is said to have been the
model for Haraguchi Ansai Ji{I1%7% in Vita Sexualis.

Two superlative kanshi form the matching-rhyme exchange between Nogu-
chi and Ogai. Both are included in the Kanda Kiichird anthology, Meiji kan-
shibun shii, suggesting the importance accorded them by one knowledgeable
critic.’! Indeed, Ogai’s poem is his only kanshi included in the work, whereas
Noguchi is represented by eight — reflecting conventional appraisal of the two
as kanshi writers.>?

As “war poems,” the exchange represents a particular interest of the young-
er author.>

50 Supposedly, the brother-in-law feared that the leprosy Noguchi suffered from was heredi-
tary. Believing the rumor that eating human flesh was an effective treatment for the disease,
he was said to have killed an eleven-year-old boy and fed him to the unsuspecting sister
and brother-in-law. Acquiring Noguchi’s inheritance may also have been a motive for the
latter’s murder — a view echoed by Ogai in a letter of July 16, 1905 (#503; OZ 36: 239;
the source for the reference to Noguchi as a friend). Imprisoned for the two murders, the
brother-in-law was found not guilty for lack of evidence, but was later executed for the
murder of someone else.

Contemporary newspaper articles about the case appearing in Yorozu choho BSHIHK,
#4202 and #4253, May 13, 1905 and July 3, 1905, are available online: http://www.t3.rim.
or.jp/~s-muraka/dokusho/denniku3.html. In another letter of July, Ogai speaks of having
read about the case in Yorozu choho (#506: OZ 36: 240-41).

51 Full citation in n. 36 above. Interestingly enough, there is no indication at the appearance of
either poem (155 and 197) that its matching pair is included in the anthology. This would
confirm comments about comparative non-interest in Japan in matching-rhyme poetry;
WixteD: “Sociability in Poetry”: 204, including n. 35.

52 By the same token, in the widely-circulated, influential Kaizosha compendium of modern
Japanese literature, Gendai Nihon bungaku zenshii BINHASCEE 2L (Complete Works
of Contemporary Japanese Literature), vol. 37, which is devoted to poetry, includes eight
kanshi by Noguchi and none by Ogai; Gendai Nihon shishii, Gendai Nihon kanshi shii 314X
HAG#E:, BURHABRFEE (Anthology of Contemporary Japanese Poetry and Anthology
of Contemporary Sino-Japanese Poetry), Kaizosha S fl: 1929: 494,

53 Judith N. RaBmovirct and Timothy R. Brapstock make reference to Miura Kano —jHi
M-, Meiji kanbungaku shi BRI SCEE S (A History of Kanbun Study in the Meiji), Kytiko
Shoin P EBE 1998: 146-56, “for an overview of war-related kanshi and important com-
pilations thereof, including works by Noguchi Neisai ¥ 18575 (1867-1905), one of Mori
Kainan’s leading disciples. Miura identifies some 187 poets whose war poetry is included in
a nine-volume anthology compiled by Neisai, comprising 467 kanshi and titled Taito yoko
K#EERLG (Lingering Virtue of the Great Imperial Banner); see ibid.: 149-50, where selec-
tions of poems by Kokubu Seigai [ 75 £ [1857-1944] and others are also included”;
“Paulownia Leaves Falling: The Kanshi Poetry of Inaga Nanpo (1865-1901),” Japan Re-
view 21 (2009): 105, n. 88.
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#160 Orig.
A Poem by Noguchi Neisai

A ARG/ M LB
“Expressing My Feelings to Mori Ogai Who Is at Headquarters-Command in
Taiwan”

“Omoi 0 Mori Ogai no Taiwan sotokufu ni aru ni yosu™

“Ji hudi Sen Ouwai zai Tdiwan zongdafu”

Rhyme category: 1~ I+ F.(Hf) i

September 7, 1895 or earlier

2RI E LA KAN / xidn
‘Blazing winds / northern snows’ // between going and coming
Enpii sakusetsu kyorai kan nari
Yénfeng shuoxué quldi xidn
Z2 GBI H KAN / huén
Victorious (< ‘Performing the song of victory’) / to Phoenix City //
when (< what day) will you return?
Gai o soshite Hojo izure no hi ni ka kaeran
Zoukdi Feéngchéng héri huan
Between your coming and going, ‘from northern snows to blazing winds’
— North China to Taiwan —
2 When, victorious, will you return to Phoenix City — Tokyo?
it D e R K A
To Flowing Ghosts / tides reach // beyond the sea horizon
Ryiiki ushio wa tsiizu tensui no soto
Litgui chdo tong tianshui wai
N YN S| KAN / jian
Into Great Grudge / summer enters // *mid (battle) drums and reeds
(i.e., war-flutes)
Taiwan sho wa iru koka no kan
Dayuan shi ru gtijia jian
Tides reach Flowing Ghosts — Liaodong — beyond the sea horizon;
4 Summer enters Great Grudge — Taiwan — *mid battle drums and reed war-
flutes.
PG A
Off to battle / boys and girls // (from) the land of tattooed bodies
Gun ni shitagau jijo bunshin no chi
Céng jun érnli wénshen di
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SRS EREHAT L] SAN / shan
Halting their horses / valiant ones // (on) hills of buried bones
Uma o tatsu eiyii maikotsu no yama
Li md yIngxiéng mdigl shan
Joining the troops, boys and girls, from the land of tattooed bodies;
6  Valiant ones halt their horses, on hills of buried bones.
IRAREHE LS B2
‘Grim and bold / (your) heroic bearing’ // after ‘drunken (i.e., fierce)
battle’
Sasso taru eishi kansen no nochi
Sashudng yingzi hanzhan hou
P Rl MAN / man
Again, flourishing / your mighty pen // do record the pacification of
the southern barbarians
Mata kenbitsu o furutte hei-Ban o kise
Fu hut jianbi ji ping-Mdan
‘Heroic and forbidding your expression’ after ‘fierce battle,’
8  Again flourishing your mighty pen, do put into words the pacification of
the southern barbarians — Taiwan.

Title: ‘Expressing My Feelings’: Cf. Tao Qian (365-427): P78, JLUHPNEEy: <2
ARJU3E ZF1EERF . “So I have to be content with drinking the blossoms of the
Ninth and expressing my feelings in words” (James Robert Hightower tr.).

Line 1: ‘Blazing winds and northern snows’: The four-character expression appears
in Du Fu, QTS 230 (2512): #:if, SR L1, FHPU: 58 il 5 K F b, e
FMEHE, ” “Die Linder, wo heisse Winde wehen (Annam) und wo Schnee fillt
(Hobei)[,] gehoren beide unter die Botmaéssigkeit Chinas (wihrend sie jetzt in
den Hinden der Barbaren sind). / Man kann nur von wiirdigen Patrioten (nicht
von Eunuchen) erhoffen, dass sie in dieser kritischen Zeit dem Kaiserhofe helfen
werden” (Erwin von Zach tr.). The references here are to Ogai’s recent posting to
the south (Taiwan) from the one in the north (the Liaodong Peninsula).

Cf. an additional example of each of the two phrases. Han Yu, QTS 337
(3776): WK, Wk A1 N E, ), “Giftige Nebel pflegen
hier selbst zur Mittagszeit aufzusteigen, / heisse Winde wehen versengend wih-
rend des Sommers” (Erwin von Zach tr.). And Li Bo, QTS 161 (1674): &H, &
JEl (#22 of 59): “#if FEREW]Z | BHEE R WITIES . “The barbarian horse looks back
at the northern snows, / It sidles by with short, quick steps and whinnies long”
(Victor H. Mair tr.).

Line 1: ‘Coming and going’: Cf. Huan Tan (d. A.D. 56), Xinlun 3: f655, #rim, K
;BT 2R A FLAR, ” “The old man rode into market on the horse,
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but no one noticed him coming or going” (Timoteus Pokora tr.). Also Liezi 2: %]
-, B Y H: T £ AR 2862, ““Why do you keep coming and going?’
Liezi asked him” (A.C. Graham tr.). Additionally, Wang Ji (585-644), QTS 37
(478): A, WEUNE, HA: «EREIER BEMEE.,” “A pair of swans
comes and goes, / and it provides a roost for a mandarin duck couple” (Stephen
Owen tr.).

Line 2: ‘Performing the song of victory’: The expression, meaning ‘to be victorious,’
comes from Zhouli 22: JHitg, &H, Kualgs: “ERIRRR BB Z1E=511%,”
“Lorsque 1I’armée commandée par I’empereur fait la grande offrande dans la salle
des Ancétres, alors il ordonne de jouer ’air du triomphe” (Edouard Biot tr.). Note
its use in Ogai’s Poem #079, quoted in n. 46.

Line 2: ‘Phoenix City’: The city of the emperor, i.e., Tokyo.

Line 3: ‘Floating Ghosts’: A Tang-dynasty name for Kamchatka (or as some argue,
Sakhalin): Xin Tangshu 221A (6209-11): HE=, Hi7E, FRE]. Used here
to refer to the Liaodong Peninsula, where Ogai had been stationed a few months
earlier.

Line 4: ‘Great Grudge’: One of several Ming-dynasty names for Taiwan, including %%
B, KHE,and K[El. It is a variation of K%, here also used for its semantic sense,
in parallel with ‘Flowing Ghosts’ (Liaodong) in Line 3.

Line 4: ‘Battle drums and reed war-flutes’: The early military treatise, Wuzi %2+,
states (ch. 5) that at night ‘metal drums and reed flutes’ 4x5¢/itH should keep
proper intervals. The character jia 7fii can be used alone in the sense of ‘reed
(flute),” as in HAFHi+/\41, the title to a poem attributed to Cai Yan £53% (fl. ca.
195), translated in the eponymous study by Robert A. Rorex and Wen Fong [ /7
[# Fang Wen): Eighteen Songs of a Nomad Flute, The Story of Lady Wen-chi [ 3
% Wenjil: A Fourteenth-Century Handscroll in the Metropolitan Museum of Art,
New York: The Metropolitan Museum of Art 1974.

The compound giijia fi#% has prompted the following highly ‘naturalized’
translations: Yan Yanzhi (384-456): BAEZ, HEFE=ZR{O=H = HEREE
IAVE CCE 22): <R, MiSGEIEDN, ” “Die vergoldeten Panzer und
herrlichen Waffenrocke (seines Gefolges) ergldnzen bis zum Gestade des Mee-
res; / die Trompeten und Trommeln (seiner Truppen) machen die Inseln des Oze-
ans erzittern” (Erwin von Zach tr.). And Du Fu, QTS 222 (2351): #1:H#, /\X
o, MR AR A VLA SR 5L . “Few messengers
traveled between the two Courts separated by a vast distance; / Only the sound of
bugles and drums manifested the Imperial determination to restore the Empire”
(William Hung tr.).

Line 5: ‘Tattooed bodies’: A term commonly used in reference to non-Chinese native
peoples: e.g., Liji 5: i&at, Ll “HAHI TG HAKEER,” “The
tribes on the east were called Yi. They had their hair unbound, and tattooed their
bodies. Some of them ate their food without its being cooked” (James Legge tr.).
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Tattooing was not uncommon in Taiwan, especially among the aboriginal Ata-
yal people. Cf. Ogai’s diary entry for September 9, 1895 (OZ 35: 256): “ KAkl
DA N R LR 7% = 20 S 71 . “Several male and female
‘raw aborigines’ were pressed into service by the Daguxian (Takoham) guard
detail. They all had tattooed bodies” (JTW tr.). ‘Raw aborigines’ (or ‘raw sav-
ages’) was a common expression in Japanese for native peoples of Taiwan; cf.
the example cited in n. 46.

Line 6: ‘Hills of buried bones’: No specific locale seems indicated. Likely a reference
to burial sites of Japanese troops who died in Taiwan in this 1895 expedition or
during the earlier one of 1874; cf. Poem #079 by Ogai, quoted in n. 46.

Line 7: Entire line: Comes nearly verbatim from Du Fu (with two two-character
phrases inverted), QTS 220 (2322): #: 1, Fheis MR 5. <& A5 AE 52
) SELYAIE T, “The Duke of Bao and the Duke of E, their beards and
hair bristling, / from their heroic and forbidding expressions, thoughts of fierce
battle” (David Hawkes and William Hung composite tr.). Cf. Hanfeizi 10: ¥
+, i B2 IR S A SRR AR, ..o “During the fierce battle, Mar-
shal Sima Zifan was thirsty and looked for something to drink; ...” (JTW tr.).

Line 8: ‘Mighty pen’: A well-known expression from Du Fu, QTS 227 (2452): L,
B /NAE A, H <5 SO B, B AR, “Yu Xin (513-81)
wrote more masterly as he aged — / A mighty pen moving among the clouds in
unexpected ways” (JTW tr.).

Line 8: ‘Pacification of the southern barbarians’: Here refers to the current campaign
in Taiwan; cf. n. 46.

#160 M .O.
Matching the Rhymes of a Poem by Noguchi Neisai

SETE Y B A A B A
“Noguchi Neisai Wrote a Poem That He Had Sent to Me Posted in the Army
in Taiwan: Matching Its Rhymes”
“Taiwan gunchii nite, Noguchi Neisai shi ari, yoseraru. Jiin su”
“Tdiwan junzhong Yékou Ningzhai youshT jianji ciyun”
Rhyme category: P |- F.(fl)#H
September 7, 1895

fIEREANE— S P KAN / xidn
Being on campaign / does not impede // a person’s being at leisure
Seitei samatagezu isshin no kan naru o
Zhengchéng buai yishén xidn
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WA HAE R KAN / hudn
With camp headquarters’ / name crowd // one daily has goings back
and forth

Bakufu no meiryii hi ni okan su
Muft minglid 11 wanghudn
Being on campaign is no bar to having leisure pursuits;
2 Yet daily one has dealings with headquarters brass.

BRSO R
The marks left by war / might be gathered up // into poetry volumes
Senseki osame-kitareri shikan no uchi
Zhanjt shou l4i shijuan i

FERH M KAN / jian
Homesickness while traveling (< the melancholy of being ‘hitched’
[i.e.,away from home]) / can be successfully dissipated // amid wine
cups
Kishii keshi-etari shuhai no kan
Jichéu xiao dé jiubei jian

Traces left by war may be gathered into poetry volumes,
4 And homesickness can be dissipated in wine-cups.

I ] At 9 RS 57 £
Yesterday, one hears that / alligator-skin drums // were sounding in
Diaojiao (‘Cape Sable,’ i.e., ‘San Diego’ or ‘Santiago’)
Saku wa kiku dako no Chokaku ni naru o
Zuo wén tuégl ming Diaojido

4 VURE AR R SAN / shan
Today, one sees / dragon pennants // off toward Fengshan (‘Phoenix
Mount’)

Ima wa miru ryosei no Hozan o sasu o
Jin jian l6ngjing zhi Fengshan
Yesterday, I hear ‘alligator drums’ were sounding in Diaojiao — Cape Sa-
ble — far to the north;
6 Today, one sees ‘dragon pennants’ heading toward Fengshan — Mt. Phoe-
nix — well to the south.
IS EPN e |
It is timely that here / at sky-south // coolness is arriving
Yoshi kore tennan ryoki itareba
Hao shi tiannan liangqi dao
7 T M 7 MAN / mén
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At cinnamon-fragrance / -wafting locale // one might versify the
pacifying of barbarians
Keiko no tadayou tokoro hei-Ban o fusan
Guixiang piaochu fu ping-Man
As cool temperatures finally arrive at this southern edge of sky —
8  Where the scent of cinnamon wafts — one can put into verse the pacifica-
tion of the southern barbarians.

Line 5: ‘Alligator-skin drums’: Cf. Sima Xiangru (179-17 B.C.): AlJSAHAI, Ak
U (S8 8): /e i M A B2 2.~ “(They) [r]aise banners adorned with
kingfisher tufts, / And plant in place the drum of sacred alligator hide” (David R.
Knechtges tr.). Also Li He (790-816), QTS 393 (4434): 2314, /5 3E 1 - “WCHE
HEREEY,” “Blow dragon flute! / Strike alligator drum!” (Edward H. Schafer tr.).
For more about tud i, see SCHAFER, The Vermilion Bird: 217. And for discussion
of Ogai’s use of recherché vocabulary, see WixTeD: “Kanshi of Mori Ogai: Allu-
sion and Diction”: 104-7.

Line 5: ‘Diaojiao’: The full name of the locale in the northeast corner of Taiwan
is Sandiaojiao —3iff, which reproduces phonetically the name ‘San Diego’
or ‘Santiago’ conferred by Spanish sailors from the Philippines in the seven-
teenth century. As part of the parallelism with Line 6, Noguchi is also employing
the phrase in its ‘literal” sense: ‘Cape Sable,’ dido % being a ‘sable, ermine, or
marten-like animal’; Edward H. ScHAFER, The Golden Peaches of Samarkand: A
Study of T’ang Exotics,Berkeley: University of California Press 1963: 88—89 and
107-8. In the context, 4 jicio means I jidjido (‘cape or promontory’).

Line 6: ‘Dragon pennants’: Namely, those of the imperial Japanese troops.

Line 6: ‘Mt. Phoenix’: Fengshan JElILI was a term referring to the area of modern
Kaohsiung i=i/ff (Gaoxiong) in southern Taiwan.

Line 8: ‘Scent of cinnamon’: *““*[Clinnamon’ is gui [#£], a name which was given to
other trees besides the Cinnamomum cassia, whose bark is the ‘cassia’ of com-
merce”; ScHAFER: The Vermilion Bird: 195. (Note his taxonymy of gui terms:
304, n.309. The Latin name helps explain why the character is often translated as
‘cassia.”) Cf. Yu Xin: JE{F, (L <RI SR i v L B R HEAE A .~ “The mountain
stream dark, its spring quite cold, / Cliffs deep-hidden, cinnamon especially fra-
grant” (JTW tr.). Also Li He, QTS 21 (275): 28, MATHKEE, KRl <254+
T ALADIRIEERT . “I am a woman of Hengtang, / My crimson silks are full of
the scent of cassia” (A.C. Graham tr.). See also p. 123.

Line 8: ‘Pacification of the southern barbarians’: Cf. Line 8 of the preceding poem.
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Matching-Rhyme Exhange with Yu Shufen (Yusun) gitstZs (Ki#k), fl. 1917

Very little is known about Yu Shufen.* In a letter to Katsura Koson FEffIf}
(1868-1938), Ogai even had trouble remembering his name. In the same let-
ter (#1051; OZ 36: 456), Ogai states: “ArlEH/ctHE B IS THE RIS, “Yu
is studying here from abroad in a capacity equivalent to that of a Lieutenant
Colonel.” In another source, Yu is identified as being from Zhejiang.

In the following exchange, Yu Shufen is polite, deferential, and flattering
— not quite obsequious. Ogai in his response is avuncularly cordial, and at the
same time somber. Past, current, and future generations are referred to. Yu
is aware of not having had the opportunity to study under Ogai. And Ogai is
conscious of how temporary it is that he can fool himself into thinking he is
young again by having this exchange with Yu. Yet the two do bridge the gap in
generations, for the moment at least. Appropriately enough, this is the last of
Ogai’s matching-rhyme poems.>

#212 Orig.
A Poem by Yu Shufen

TR S B
“Presented to Director General Ogai”
“Ogai sokan ni okuru” “Zeng Ouwai zOngjian”
Rhyme category: P& I -—(H)#H
February 20, 1917 or earlier
S H b A

Heroic (i.e., great) talents / from of old // are hard to encounter
Yiisai inishie yori ai-ai-gatashi

54 The Japanese reading for Aili{ZE (Ki#%) is Yu Jufun (Yuson); the Chinese reading with
tonemarks, Yd Shufen (Ydstn).

55 In the same letter, Ogai asks Koson (the pen name of Katsura Gojard 7.1 EF) to look over
his poem in the exchange — an indication of how the latter had replaced Yokogawa Tokurd
in Ogai’s graces as kanshi editor and adviser. Between 1917 and 1920, Ogai wrote Koson
thirteen letters, in each asking for his assistance with a kanshi. For more about him, see
Murayama Yoshihiro #1117 E: “Katsura Koson: Waseda kangaku no sakae” FEHIR: 5
HHEE A D% 2. (“Katsura Koson: The Glory of Kanbun Studies at Waseda University”), in
idem: Kangakusha wa ika ni ikita ka: Kindai Nihon to Kangaku V273 130N B E 720>
HERHA LY (How Did Kanbun Scholars Live?: Modern Japan and Study of Kanbun),
Taishiikan Shoten AEEHEE 1999: 121-47.
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Xiongcdi zigli ndn xiang-hou

szt A IN/ yin
Fortunately at last / being able to ‘glimpse Han’ // this too is prior
karma

Saiwai tsui ni Kan o miru mo mata shukuin naran
Xing sui zhan Han yé€ suyin
From of old, only with difficulty does one encounter a great talent;
2 That I have finally been able to ‘glimpse Han’ — meet someone of such
stature after wishing to do so for so long — is owing to prior karma.
EF 8 et
It has cost (< pained) me / planning our encounter // (as I am) usually
well removed
Ware no ko o hakaru ni kurushimi tsune ni rakuraku taru mo
Ku wo ce jiao chang luodlud
PENFRE R SHIN / jin
Hearing you / speak of the arts // has greatly whetted my interest (< been
quite salivating)
Ko no gei o danzuru o kiite mottomo shinshin tari
Ting gong tdnyi zui jinjin
Planning our encounter cost me no little, for I am usually disengaged;
4 But to hear you discourse on the arts has greatly whetted my interest.
IEAE] Ll
Your merit and fame / for a hundred generations // will be suspended
(as an exemplar for all to see) in the historical record (< ‘green
[bamboo-inscribed] histories’)
Komyo hyakusei seishi ni tare
Gongming bdishi chui chingshi
F MM 1N / rén
Your writings / without bound // will inspire later persons
Chojutsu mugai kojin o hirakan
Zhushu wiya gt hourén
Your fame and acccomplishments will embellish the historical record for
a hundred generations,
6  And your copious writings endlessly inspire later writers.
b SV SELYG
Ashamedly / I gaze afar at the dust (of your carriage) // unable to
catch up
Zanki su jin o nozomu ni ou mo oyobu koto naki o
Céankui wang chén zhul mo ji
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—[BIFAAE Bt SHIN / shén
(With this) one time (visiting you) / ‘I have cultivated myself” (at
one remove, not having had the fortune to be a disciple of yours) //
(and now can) frequently ‘gallop my spirit’ (towards you afar)
lkkai shishuku shite ikutabi ka kami o haseri
Yihui sishu ji chi shén
Embarrassed, I gaze afar at the dust of your carriage, no way to catch up
with a talent so exceptional;
8 In spite of not having had the fortune to be your disciple, with this one
visit [ have managed to ‘cultivate myself,” so in future can frequently ‘gal-
lop my spirit’ towards you far away.

Line 2: ‘To glimpse Han’: In a famous letter unsuccessfully seeking employment, Li
Bo sycophantically cites what he claims to be a current saying: 251, S
PN, 2fE 3L 348: <A FHEE P66 BB —R%eEHI M, > “Instead of life as a
marquis of ten thousand households, much better to know Magistrate Han (i.e.,
you, Magistrate Han of Jingzhou, Han Chaozong H&#5%%, 686-750)" (JTW tr.).
The translation by Wong Siu-kit gives a succinct version that approximates the
rhyme: “Of life the end / *Tis not to be made lord of the realm, / But of Governor
Han a friend”; An Anthology of Ancient Chinese Prose: 370.

Line 3: ‘Well removed’: Cf. Hanshan, QTS 806 (9067) Z£[11, Untitled: 77 &7 %] LI3&
V& T&IENE,” “Dark and obscure — the way to Hanshan; / Well removed — the
shores of the cold mountain stream” (Robert G. Henricks tr., modified). Also
Sikong Tu, QTS 634 (7288): w2, &t —-VUHI, Fi%k: P& AT TR A
. “Well removed, longing to be there / Alone, away from the common herd”
(Stephen Owen tr., modified).

Line 4: ‘Whetted’: Cf. the modern-Chinese expression, R IR, appetizing, palat-
able; of great interest.’

Line S: ‘Merit and fame ... suspended (for all to see)’: The expression can also be
used in a negative context: Zhuangzi 31: ¥EF-, WAL “UFHOREE BT S H
DI 44, 55 :2W],” “To be fond of plunging into great undertakings, altering
and departing from the old accepted ways, hoping thereby to draw attention to
[< suspend for all to see] your merit and fame — this is called avidity” (Burton
Watson tr., modified).

Line 5: ‘Green histories’: Cf. Jiang Yan (444-505), 7L.¥E, aR/A@7F T+ E&: “HEUY
fitk, Az E 75 5E > “All [those of high reputation] are translated in the Cinnabar Fo-
lios, and are depicted in the Green Histories” (John MARNEY tr. — there is the add-
ed note by the translator: “Cinnabar Folios were documents relating to meritori-
ous ministers and records of enfeoffments. Historical douments were anciently
inscribed on bamboo, which was cut green and fire-dried”; Chiang Yen, Boston:
Twayne Publishers 1981: 156; see also ‘corded bamboo bundles’ (p. 81 above),
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and ‘sweated green’ (T 7F) in WixTeD: “Matching-Rhyme Kanshi of Mori Ogai:
Quatrains”: 160.

Line 7: ‘Gaze afar at the dust (of your carriage)’: The source is Jinshu 55 (1504): %
ORI ORI R R T | B SAEEE S B fe e L B
JEEIMFE, ” “Pan Yue (247-300), who by nature was flighty and frivolous, strove
for worldly gain. Together with Shi Chong (249-300) and others, he curried fa-
vor with (the powerful) Jia Mi. Whenever Jia went out on the street, Pan and Shi
would gaze towards the dust (from Jia’s carriage and horses) and bow” (JTW tr.).
Cf. Wang Changling (698-756), QTS 20 (243), £ E i, #HFTHKEE, BRI T: “«¥
EEIEEH AR HAZER ,” “It is not like me to gaze obsequiously at carriage dust;
/ Rather, I have come to compose poetry and stay a while” (JTW tr.). Yu Shufen’s
use of the expression is self-deprecatingly polite.

Line 8: ‘Cultivate myself’: The term comes from Mengzi 4B/21, i1, BESET: «F
RS, P RABGEE A, ” “Although I did not have the fortune to be a
disciple of Confucius himself, I have cultivated myself secondhand via others”
(JTW tr.). Yu Shufen is comparing Ogai to Confucius, and himself to Mencius.
Like Mencius, he regrets not having been able to study directly under the Master,
but is content with having learned from him (at one remove from having been his
disciple) through this visit.

Line 8: ‘Galloping my spirit’: Cf. Sun Chuo (314-71): $&#si, R EL I LHR: <437 DAt
SR TR B A 2 ) A5 L T8 th, “The reason I gallop my spirit
and turn my thoughts over and over, sing by day and rise at night, is that in the
space of a nod, it seems I have already ascended them [the Celestial Terrace
Mountains] twice” (David R. Knechtges tr.). Also Su Shi, fkii, Bl #EHHE =
H, H cp I, Bl Ay S8, “Gazing south toward the mountain gate, I
gallop my spirit toward the hazy obscurity in the distance” (JTW tr.).

#212 M.O.
Matching the Rhymes of a Poem by Yu Shufen
KA LA
“Matching the Rhymes of a Poem Sent by Yu Yusun”
“Yu Yuson no kiserareshi shi no in o jisu” “Ci YU Yustn jianji shi yun”
Rhyme category: P& b+—(F)##
February 20, 1917
SRS
Don’t say / for old and young // it is hard to get on well together
Iu o yame yo rosho ai-e-gatashi to
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Xit yan ldoshdo nén xiangdé
(EESVEE CER | IN/ yIn
‘Carriage canopies inclined’ / in enjoyment // is former karma
Oi o katamukete kan o nasu wa shukuseki no in naran
Qinggai wéi huan suxi yin
Don’t say it’s difficult for old and young to get on well together;
2 That we can hit it off on first meeting — ‘carriage canopies lowered’ — and
enjoy ourselves, is owing to past karma.
[ERE3ERY R IS))
The sea of officialdom / rising and sinking // I have escaped
Kankai fuchin shite ware wa ato o nogare
Guanhdi fichén wu dunjt
fR IR S R A SHIN / jTn
Confucian founts / tracing back to them // you ‘know the ford’
Jugen ento shite nanji wa shin o shiru
Ridyudn yantdo ér zhi jin
The sea of officialdom, it floats up and sinks down — I have escaped;
4 The founts of Confucianism — tracing their sources, you ‘know where the
ford is.
SO ) 75 T
Several cups / getting drunk together // on fragrant wine
Sithai tomo ni eu hojun no sake
Shubgi téng zui fangchun jit
—IRAEETEN 1N/ rén
In a generation / one scarcely meets // an open, artless person
Ichidai mare ni au rairaku no hito
Yidai x1 féng 1€iluo rén
After several cups, we get drunk together on fragrant wine;
6 In a generation, one seldom meets a person open and unaffected.
AR A S
‘Stealing (a) fresh-and-tender (appearance)’ / and fooling myself //
after all, how is that?
Wakaki o nusumi mizukara azamuku wa tsui ni nanigoto zo
Tounen ziqt zhong dishi
AR RS SHIN / shén
To forget the years / I have a friend // one full of spirit
Bonen tomo no seishin ni taru areba nari
Wangnidn you you zu jingshén
That I can fool myself and masquerade at being young — ‘stealing a fresh
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and tender look’ — how is that possible?
8 Itis because, to forget the years, I have a friend full of spirit — you.

Line 1: ‘Get on well together’: Cf. Hanfeizi 26: ¥, SF3HE: “B BRI Mm% E
i, 2 58415, “Wenn das Volk zur Verausgabung all seiner Krifte ermun-
tert werden kann und sich tiber vollige Aufrichtigkeit freut, kann man davon
sprechen, daf} die Oberen und Niederen in Einklang miteinander sind” (Wilmar
Mogling tr.). Also Wang Chong (A.D. 27—ca. 97), Lunheng 10: FFt, G i, {5
o “fEELHAHIE ., BELR A, “[L]a lumiere et I’action, ’obscurité et le
repos s’accordent et se répondent mutuellement.” (Marc Kalinowski tr.).

The Yijing provides an example of what happens when two people do not ‘get
on well together’: Z#%, i, Feff: < RJMHE ZxFfE, HEAMHE”
“Radical Change is such that Water and Fire try to extinguish each other, so is it
when two women live together and find their wills at odds” (Richard J. Lynn tr.).

Line 2: ‘Carriage canopies inclined’: This is one of the phrases Ogai uses repeatedly;
WixTeD: “Kanshi of Mori Ogai: Allusion and Diction”: 104, n. 27. The expres-
sion is found in several sources; e.g., Kongzi jiayu 8: L5, 28 “fL¥
BB GERR A EE MR H EAH#L, ” “When Confucius went to Tan, he
met Master Cheng on the way. Under the inclined canopies (of their carriage)
they conversed the whole day very affectionately” (R.P. Kramers tr.). It has been
construed somewhat differently (but with the same ultimate import, given the
context): Shiji 83 (2471): Wal, BHEIEERFIE: <EEH: TH FEAT . EE1
2, 1~ “The adage goes, ‘There are those whose heads have turned white togeth-
er, yet are like strangers, and those whose carriage canopies have bumped on the
road yet are like old acquaintances’” (Wm. H. Nienhauser, Jr., et al. tr.).

Line 2: ‘Former(ly) ...": Cf. Shiji 112 (2952), S35, bz 2 A28 «hefa E5 i 5
JE AT EASRE S, “We formerly were obliged by luck to take over the most
honorable position (in the whole empire), fearing always that we would be unable
to bring peace” (Christiane Haupt tr.).

Line 3:‘Escaped’: Cf. Bao Zhao (414—66), fifilltd, FKA R 15, H . < BHREE 1,
B EBERIZL,” “1 have escaped (the world), dodging the noisy hubbub; / Mak-
ing a living farming, I have ‘perched on’ solitude” (JTW tr.). Ogai had retired on
April 13,1916, and was yet to receive, on December 25, 1917, joint appointment
as head of the Imperial Museum and of the National Library.

Line 4:‘Founts, tracing back to them’: Cf. Lu Ji (261-303), Bk, S (58 17): «BK
IR, “[N]ow he [the writer] follows back along the waves [and traces
back] to the fountainhead of the stream” (Achilles Fang tr.).

Line 4: ‘Know the ford’: The allusion is to Analects 18/6, G, ¥ “EHIH L2
“Oh, he knows the ford!” (E. Bruce Brooks and A. Tacko Brooks tr.). Ogai is say-
ing that Yu Shufen knows the Confucian sources quite well.
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Line 4: ‘Open and unaffected’: Cf. Liu Xie, Wenxin diaolong 6, W, SCOMERE, BH
i IR DTSR V& DAY . “Heroic in giving free play to their vitality,
open and artless in the expression of their feelings” (Vincent Yu-chung Shih tr.).

Line 7: ‘Stealing a fresh-and-tender appearance’: The source for the expression is Shi
Jianwu (780-861), QTS 494 (5600): MiJE &, Bt al: “HeiR e 52 ef
“PHEINE AL, “He dyes his beard and steals a fresh-and-tender look (by putting
makeup on), with no one the wiser; / Only his ‘little wife’ from Pingkang (the
brothel district) knows” (JTW tr.).

Line 7: ‘How is that possible?’: Note the colloquialness of the expression JE&5; cf.
WIxTED: “Matching-Rhyme Kanshi of Mori Ogai: Quatrains™: 144.

To the discussion of Line 8 on p. 116 should be added the following:

For more about the cinnamon tree in Chinese literature, see Martin Kern: Zum Topos
“Zimtbaum” in der chinesischen Literatur: Rhetorische Funktion und poetischer Ei-
genwert des Naturbildes kuei, Stuttgart: Franz Steiner Verlag 1994 (Sinologica Colo-
niensia, Ostasiatische Beitrige der Universitit zu Koln, Band 18). Cf. the review ar-
ticle by Jean-Pierre Diény: “Le fabuleux destin de 1’arbre gui,” T’oung Pao 87.4-5
(1996): 385-91; rpt. in idem: Images et représentations du monde dans la Chine an-
cienne: Choix d’études (1962-2006), 2 vols., Paris: College de France, Institut des
Hautes Etudes Chinoises (Bibliotheque de I’Institut des Hautes Etudes Chinoises,
Volume XXXVI) 2012, vol. 2: 513-20.
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